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h annual poll of musicians were 





evidenced last 
week as Tommy 
Dorsey, following 
‘a transcontinental 
tour which took 
him to Holly- 
wood, leaped into 
the lead in the 
sweet band divi- 
sion. Benny Good- 
man retained his 
margin in the 
swing listings but 
was only two 


Sequel 


Los Angeles—Jack Egan re- 
ports that Dave Franklin, after 
many a night of hard labor, has 
writen a song as a successor to 
When the Swallows Come Back 
to Capistrano. 

Franklin calls his tune When 
the Gooses Come Back to Massa- 
chusetts. 








» Goodman votes ahead of the 





horse of the 1940 balloting, 
ake Ellington. 
lenn Miller dropped from first 
} second in the sweet classifica- 
n, and moved up into third place 
the swing. Jimmy Dorsey and 
body Herman dropped a few 
hes after getting off to a fast 


Basie Asks 
Petrillo Help 
In Squabble 


New York—Punches are still be- 
ing thrown at MCA by Count 
Basie, and his 


Mouse Bands Slip 


Ballots were pouring into Down 
at's offices as this issue went to 
fess. Although not quite as many 
lots are being mailed this year 
| in 1939—probably because of 
ie restrictions as to voting for}! 
mders for the “All-American 

nd,” the votes showed much 
feparation and thought. A notice- 

» trend was the strength of the 


Petrillo Expelled Him From the Union 


\ 


Charlie Barnet is back playing with his band again, but only after | 


settling his affairs with James Petrillo, prexy of the AFM, who expelled 
him Nov. 7 in Chicago. Barnet paid CRA some $8,200 in commission 
monies and agreed to buy up his contract with that agency for an un- 
announced sum. Once in the clear with CRA, Petrillo allowed him to 


ip bands in the sweet band di- 
on. Apparently musicians pre- 
voting for a versatile swing 
ind’ than an illegitimate “mickey 
(Modulate to Page 12) 


-Jack Haley Was 
Afraid of Him! 





New York—Peter Dean, shown 
here, was too much for Jack Haley 
of stage and screen renown during | 
Teddy Powell’s engagement at the | 
Strand Theater on Broadway. Dean | 
is the singer and dancer with Pow- 
ell’s band. Opening day, rehearsing 
his act, Dean went over so terrific | 
that Haley demanded the Dean) 
routine be eliminated. Powell and | 
Dean could do nothing about the 


slar’s edict so Dean was not seen in 


C. Petrillo with 
an eye toward 
having the union 
break off the Basie 
band’s contract with MCA. 

Basie’s band has been working 
off and on recently. It is slated to 
go into the new uptown Cafe So- 
ciety east, run by Barney Joseph- 
son, sometime this month. Basie 
has been recording with Benny 
Goodman and doing an occasional 
one-nighter with BG’s new band, 
but his threat to abandon his band 
and join Benny permanently as 
pianist is not being taken seriously 
by those close to him. In the pic- 
ture with Basie, in the fight 
against MCA, are Williard Alex- 
ander, of the Wm. Morris agency; 
Goodman, and Milton Ebbins, Basie 
road manager, among others. They 
are seeking to have Basie’s binder 
with MCA broken because of dis- 
satisfaction with the way that 
agency has been handling the band 
this year. 








the show. When he’s not dancing 
and singing with Powell’s band | 
helps manage and rehearse it. 


Tony Pastor 
Lineup Set 


New York—Tony Pastor’s band | 
is coming right along, at the Hotel | 
Lincoln and on Bluebird discs. | 
k Freeman, Tony’s partner in| 
the old Shaw band, is on lead alto | 
and Les Burness, also a former 
Shaw man, is at the piano. Others 
Making up the Pastor lineup: } 
Henry Singer, Bill Abel, 
‘ombones; Irving Berger, Bill Robbins, 
Kaminsky, Charles Trotta, trumpets; 
Joba MeAfee, alto; Stuart Anderson, Bob | 
fT, tenors; Marvin Wittstein, bass; | 

y Morris, drums; Frank Isnardi, gui- 
tar; Jack Carleton, Kay Little, Dorsey 

m and John Farrell, who form the | 
“Three Lads and a Lassie” vocal group. 

Morris is the drummer who for 

rs was with Vincent Lopez and! 


tr, Buddy Rogers. Pastor fronts | 





Ray Noonan, 


Tommy Dorsey 
On the Cover 


Tommy Dorsey (see front 
cover) gets a kiss planted upon 
his kisser by Dorothy Lamour 
of song and sarong renown at 
the new Palladium in Holly- 
wood, which Tommy’s band 
opened recently. More than a 
hundred stars of motion pix and 
radio were on hand to welcome 
the Dorsey gang to the coast. 
Later this month Tommy and 
band fly east to open at New 
York’s Paramount Theater for 
the Christmas holidays. Then the 
band goes into the Meadow- 
Jersey. Photo by Gene Lester. 











Kitsis Joins Krupa 

New York — Bob Kitsis, young 
pianist who first became prominent 
with Artie Shaw a year ago, has 
joined Gene Krupa’s band. He re- 
places Tony D’Amore. 


Perrin With Kemp 


Los Angeles—Joe Perrin recent- 
ly joined Hal Kemp on trumpet. 





band with his tenor and does|Joe and Randy Brooks split the 


Most of the singing. 


Ist book. 





go back to work. See Ted Toll’s exclusive story at right. Pic by Gordon 


Sullivan. 





Lopez Reveals Results of 
Tests on Pigs’ Sex Life 


New York—Vincent Lopez, who has been conducting a series of ex- 
periments on guinea pigs, last week announced the results of his 


observations. 


Before the experiment was undertaken, Lopez said he noticed that 
the females seemed far more social than the males. The males seemed 


content to go off by themselves, oblivious of each other and the females. | 





“There was a little mutual ac- 
celeration in their social affairs | 
when I started playing piano,” 
Lopez reported. “All of them 
(there were three males and three 
females) seemed frightened at first 
whether the piano was soft or loud. 
But when they became used to the 
music their interest began to| 
quicken.” 

There was no intermingling of | 
the sexes when Lopez played. In-| 
stead, the males fused more. When | 
tunes on the sweet side were) 
played, however, the females | 
seemed to forget they might have} 
an enemy on the stag line. They| 
made a big play for their boy| 
friends, just like the human female 
species, who do a better job of dis- 
guising it. 

Does music affect guinea pigs’ 
mating instincts? 

“Yes,” says Lopez, “if they are 
conditioned to the music and if it 
is soft and not startling.” 

And that ends his experiment. | 


Joe Alexander 
Found Dead 


Chicago—Joe Alexander, young 
local organist until just recently 
with station WJJD, was found 
dead in his home the other day, the 
victim of an overdose of sleeping 
powder. Whether he had taken it 
purposely could not be determined. 
The coroner returned a verdict of 
accidental death. Alexander had 
been let out at the station, but 
friends and relatives said he felt 
no remorse about it and was con- 
sidering an offer he had received 
from the King’s Jesters. 

The organ-piano team of Alex- 
ander and Dick Baker on WJJD 
had developed a wide following. 





| 
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Commersh for 
Jimmy Dorsey 


New York—Jimmy Dorsey’s 
band grabbed off the Twenty 
Grand cigarets radio commercial, 
starting January 3 or 10, following 
a recent audition held here. Jimmy 
and band will be featured on the 
show according to present plans 
with music emphasized. 

Marks the first commercial Jim- 
my has had since he left Bing 
Crosby’s Kraft show in Hollywood 
in 1937. Deal was set by General 
Amusement Corp. 


Cab Calloway May 
Open New Nitery 


New York—Cab Calloway is 
mulling plans to open his own 
night club in New York next 
spring. Cab, his friends say, thinks 
there should be a show place here 
for colored bands. The Cotton Club 
has been dark many months. Cab 
would use colored bands exclusive- 
ly, giving each 8-week bookings. 








Byrne Signed 


New York — Bobby Byrne and 
band are signed to start a radio 


commercial for Raleigh cigarets 
starting Jan. lst. 


Spivak on Wax 


New York — Charlie Spivak, 
whose band at Glen Island Casino 
has been eliciting much comment 
in the trade, is signed to record 
for Columbia Records. Spivak’s 
trumpet will be featured. 





etrillo Takes Barnet's Union Card 


But Charlie 
Works Fast, 
Saves Band 


BY TED TOLL 


Chicago—“I came over here 
personally to tell you boys 
that your boss, Charlie Bar- 
net, is no longer a member of 
the American Federation of 
Musicians.” 

Although not totally unex- 
pected, the suddenness of the 
announcement, and the brus- 
que manner in which it was 
delivered in person backstage at 
the State-Lake theater by AFM 
prexy Jimmy Petrillo, took the 
wind of the 17 Barnet boys and 
Charlie himself. This reporter was 
the only other person present. 

“Effective yesterday (Thurs., 
Nov. 7) Barnet is out of the un- 
ion. So you boys are working with 
|a non-union leader,” Petrillo went 
}on. The band had just finished its 
second show on opening day of 
the week’s theater date. “However, 
only because we don’t want to put 
| the management of this house in a 
spot, we’re going to allow you 
| boys to work out the week. 

Doesn’t Mince Words 


“But after that, you can take 
your choice; you can either stick 
with Barnet or you can stick with 
the American Federation of Musi- 
cians.” 

Assuming that the cause of 
Barnet’s erasure and all other de- 
tails of the story were familiar 
enough to them, Petrillo closed 
with a curt, “Have you got that 
straight?” 

Everybody had it straight. As he 
turned to leave I asked him why 
Barnet’s card had been torn up. 
Petrillo said it was because Bar- 
net violated the AFM order not to 
play his self-booked Fiesta Dance- 
teria date in New York and to live 
up to the terms of his contract 
with CRA head Charles Green un- 
til validity of their contract, which 

(Modulate to Page 13) 


Tibbett Loses 
To Petrillo 


New York — Lawrence Tibbett’s 
American Guild of Musical Artists 
lost its fight for a temporary in- 
junction to prevent the AFM from 
having jurisdiction over the guild’s 
members. Judge Aaron Steuer in 
Manhattan Supreme Court decided 
that James Petrillo’s demands that 
AGMA members join the AFM 
were justified. 

Tibbett said he would appeal the 
decision and indicated that a strike 
|might be called. He called it “an 
|attempted dictatorship over music 
|in the United States.” Petrillo said 
he was “well pleased” and that 
AGMA members would not be per- 
mitted to work on programs with 
AFM musicians unless they joined 
his union. That includes radio, re- 
cordings and personal appearances. 


Higgy Quits 
‘Armstrong Ork 


Chicago—Jay C. Higginbotham 
is on his way to New York to join 
either Count Basie or Benny Good- 
man, it was learned here this week. 
He has definitely quit Louis Arm- 
strong’s band, just as Down Beat 
reported he would six weeks ago. 
He’ll work with Basie unless 
Basie’s MCA troubles continue. He 
told friends here he might play 
with Goodman’s new band—but no 
confirmation was made by Benny. 




















New York—Emery Deutsch, the 
fiddler-composer-band leader, mar- 
ried Marjorie Goetschius here a 
month ago. 
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Are Colored Bands Doomed as Big Money Makers?.... 


‘Necro Leaders Could Make More 





Money Running a Rib Joint’ 


BY R. L. 


LARKIN 


New York—ls the era of big time colored bands over? 
Are Negro dance bands doomed as money makers? Are 
there too many good bands kicking around? Has the public 


turned to white schmaltz? 
A trend in that direction 


appears obvious as the year 


nears an end. From the very top on down Negro bands are 





up against it. Apparently they are 


fighting a losing battle. There 
seem to no 
exceptions. 

Count Basie 


is in the middle 
of a high-pow- 
ered war with 
his booker, MCA. 
Basie’s band has 
not been work- 
ing steadily. His 
men — and they 
are some of the 
world’s finest— 








have had their 
pay checks  fBennyCarter | 
chopped. At the = 
moment there is no remedy in 


sight. 

Duke Ellington, for 10 years| 
tops in the sepia division, is strug- | 
gling. Last month he and his band 
were idle not a couple of nights, but | 
many. Rather than work for little | 
money Duke elected to work not at 
all. But he can’t go on doing that 
indefinitely. 

Hawkins a Failure 

Coleman Hawkins’ recent tour} 
with a large band was not success- | 
ful. The day it returned to New| 
York in November the band dis- 
solved. Now Hawk is playing with 
five men in a little dimly-lighted 
club on 52nd street, where the pay 
is meager and the chances for be-| 
coming nationally prominent—with | 
an uninterested public—negligible. 

Cab Calloway, whose white tie 
and tails and silk hat, coupled with 
his shouting and scatting, for sev- | 
eral years in the 1930’s drew top 
money at all theater box-offices, is 
a little better off. But Cab doesn’t | 
get the money he used to get, nor 

(Modulate to Page 23) 


Russ Morgan | 
Fires Ten | 
‘Old Men’ 


BY BUD EBEL 


Cincinnati, O.—On an MCA rec- 
ommendation to “get some young 
blood into the band,” Russ Morgan 
is overhauling his outfit, changing 
ten men, all but the sax section, 
two fiddles and bass. Local leader 
Clyde Trask gave up the baton to} 
give his friend Morgan a hand in 
the reorganization. He brings nine} 
members of his own band into 
Morgan’s. The nine are Eli Chal- 
fie, guitar; Johnny May, drums; 
Fritz Mueller, Luke Lukenheimer, 
Pearson De Jaeger, trumpets; 
Henry Grad, Ray Miller, trom- | 
bones; Clarence Melter, fiddle and 





vocals, and Vern Vorwerch on 
piano. Trask, formerly arranger 
for the late Henry Theis and 


WLW, will be personal band man- 
ager and arranger for Morgan. 
The new combo has been rehears- 
ing in St. Louis for the past week. 
The oldest man in the band now 
is 26 as compared with 36 before | 
the blitz. | 








Scalzi, Hanann 
Join Herman 


Chicago—When Woody Herman’s 
band hit the Oriental Theater last | 
week there were two new faces in 
the band. Ed Scalzi came in to 
take Bill Vitale’s alto chair and 
Vic Hanann took over the trom- 
bone seat from Jesse Ralph, who 
a few weeks back took over Joe 
Bishop’s chair when Joe became 
ill. Woody’s album of blues per- 
formances—12 sides in all—was 
released by Decca the day the band 
got to town. 


| probation 
| tack occurred the morning of Aug. 
| 28 in a parked car in the rear yard 


| after 


|with Wells. 


Pleads Guilty 
To Rape; Goes 
Free on Trial 


BY JOE BETZER 


Buffalo, N. Y.—A_ suspended 
sentence was handed out here last 
week to Edward Keevins, 32, for- 
mer trumpeter in Orrin Tucker’s 
ork, on a_ third-degree assault 
charge. Keevins, whose home is in 
Chicago, pleaded guilty to having 


|assaulted 20-year-old Betty Ken- 


nedy, a singer of Elmira, N. Y., 
during the Tucker band’s engage- 
ment at Shea’s Buffalo Theater in 
August. 

Court last Friday placed him on 
for one year. The at- 


near the Ford Hotel, where Keev- 
ins was staying. Keevins said he 
was intoxicated at the time. He 
said he met Miss Kennedy in a 


|/bar and took her home. According 
ito her, 
|they take a short-cut through a 


Keevins suggested that 


backyard to the next avenue. The 


jattack was made in an unlocked 


car in the yard. 

District attorney Leo J. Hag- 
gerty recommended a lesser charge 
Keevins first was charged 
with criminal assault and second 
degree assault. The defendant 
then changed his plea to guilty. 


Pha Terrell Won't 
Play Second Singer 
To Henry Wells 


New York +Pha Terrell left 
Andy Kirk’s band, with which he 
had been featured vocalist eight 
years, simply because “he wanted 
a vacation and couldn’t wait until 
the whole band took theirs,” Andy 
Kirk said last week. 

Kirk was forced to. re-hire 
Henry Wells as vocalist and trom- 
bonist in Terrell’s absence. Then, 
when Terrell was ready to return, 
he balked at having to share vocals 
Kirk refused to fire 
Wells so Terrell left. He returned 
to his home in Kansas City and 
promises to announce “another con- 
nection” shortly. 








One Way Out 


New York—Jerked off the air 
recently because his band was 
not playing four non-ASCAP 
songs on its sustaining broad- 
casts, Jimmie Lunceford pulled 
a fast one last week which will 
insure his not losing any more 
air time. 

Lunceford sold the _ entire 
catalog (54 tunes) of the New 
Era Music Co., which he and his 
manager Harold Oxley own, to 
BMI. Now Lunceford can play 
any of his original tunes with- 
out danger of being pulled off. 














Dig the Smile 





for Ray 
Rising’s flashbox at a recent Sab- 
bath bash sponsored by 21-year- 


Ivie Anderson smiles 





old Harry Lim, at right. Ivie is 
|cheered by news that her husband, 
|Louis Bacon, the trumpeter, is 
alive and safe at The Hague, Hol- 
|land. Lim’s Sunday afternoon ses- 
|sions at Chicago’s Hotel Sherman 
have been consistent good kicks for 
| Windy City hot fans and musicians. 


Overhaul Jack | 
Teagarden’s Brass; 
Charlie is Out 


BY INGALLS AND BARRY 


Boston—Johnny Fahlstich, Jack 
Teagarden’s lead trumpet, at press 
time, was slated to leave the band 





to take the first chair with Teddy | 


Powell. Sam Skolnick, local boy 
formerly lead man with Charlie 
Barnet, was rumored to be in line 
for the Teagarden spot. Other 
changes were impending in the 
brass section. Paul Wimbish, “T’s” 
manager was known to have of- 
fered jobs to Spots Esposito and 
Lyman Vunk as well as two trom- 
bones in Charlie Barnet’s band. 
Jack’s brother Charlie left the 
band three weeks ago to play in 
the pit band of the Ethel Waters 
show on Broadway. He was with 
his brother’s band only about six 
weeks. 


Tizol Sees 
Mixed Bands 
For Future 


BY ONAH L. SPENCER 

Chicago—Juan Tizol, first chair 
trombonist with Duke Ellington, 
believes “mixed” bands will in- 
crease the standard of American 
jazz music. 

“The Negro musician,” says 
Tizol, “benefits by sitting next to a 
good legitimate white musician by 
learning technique, tone and the 
correct way to phrase. But the col- 
ored musician has more natural 
ability—inherent talent—so when 
the two get together it is beneficial 
to both.” 

Tizol jotted down what he thinks 
would be an ideal, 100 per cent 
perfect mixed band, It would in- 
clude Harry James, Cootie Wil- 
liams and Roy Eldridge, trumpets; 
Tommy Dorsey, Lawrence Brown 
and Bobby Byrne, trombones; Al 
Gallodoro and Benny Carter, altos; 
Johnny Hodges, alto; Frank Chase 
and Coleman Hawkins, tenors; 
Gene Krupa, drums; Charlie Chris- 
tian, guitar; Fats Waller, piano; 
Jimmy Blanton, bass; Frank Sin- 
atra and Ella Fitzgerald, vocalists. 

Hundreds of white and colored 
musicians would benefit if they 
could play in the same band to- 
gether, Tizol thinks. “And jazz mu- 
sic would advance artistically as 
well as commercially.” 





All reporters and photograph- 
ers employed by Down Beat 
carry credentials signed by Down 
Beat’s editors. Various persons 
in New York and Chicago lately 
have been posing as Down Beat 
employees and trying to solicit 





money. 

Do not pay anyone anything 
|} on the promise of “getting you 
|] a picture in Down Beat.” Down 
Beat’s only New York reporter 
|| is Ed Flynn, at Hotel Welling- 
|} ton. The Beat’s editors would 
appreciate information on any- 
one seen attempting to collect 
money for editorial space in our 
publication. Beware of rackets— 
ask to see the man’s credentials 








‘Boxed’ by His | 
Own Band! | 


2 












| New York—Victim of a 
|“*squeeze play” by members of his 
}own band, Sonny Burke, above, 
|was “fired” by his own band y 
Brooklyn Roseland last month, 
|Then the band brought in San 
| Donahue, tenor saxist for 
with Krupa and James, to take ove 
jas leader. The “boxing” of Burk 
| came about because a percentag 
of Burke's earnings must go to Bij 
| Frederick, who was first to 
Burke to a contract. With Burk 
out of the way, the band is noy 
in the clear and can be _ booked 
by Wm. Morris. 

Burke, a Detroit boy, went over 
to Charlie Spivak’s band as ar 
ranger. He’ll make more m 
arranging than he did leading hi 
own band. Morris officials, meap 
time, are stuck with a fine bani 
which few of the public has hean 
of. Also, the agency now must sd 
both Al Donahue and Sam Don. 
hue to operators. 

Donahue claims the band orig- 
inally was his, in Detroit. Willan 
Alexander of the Morris office wil 
have the job of booking him. 


Dodie O'Neil Out 
Of Chester Band 


New York— Dolores (Dodie) 
O’Neil has been replaced in Bo 
Chester’s orchestra by Betty Braé- 
ley, formerly with Gray Gordo 
and Johnny McGee. 
| No reason was given for drop 
| ping Miss O’Neil, whose work with 
Chester on records and _ personal 
appearances has been one of th 
| band’s strongest features. Dodi 
|said her plans were undecided # 
| the moment. Chester makes a short 



























before you talk with him! 





|for Paramount here Dec, 2 andi 








New York—Band leaders and s 


awaiting this Sunday (lst) night’s sustaining broadcasts. For on thi 
night will start a new ruling whe 


on any sustaining broadcasts. 
The actual deadline for barring 
casts over the major networks is 





Spivak Hits the Big Time With His Band 





Shown here is the front line of Charlie Spivak’s new band, currently making its New York debut at 
Glen Island Casino just outside Manhattan. Frank Howard, vocalist, is at the mike, and Spivak, with horn, 
stands behind him at left. Spivak’s personnel includes Wade Pollard, John Yeager, Phil Rommell, 
trumpets; Bernie Long, Don Gardner, trombones; Harry Klee, Joe Moser, altos; Bob Bast, Don Raffell, 
tenors; Bebe Cohen, drums; Cliff Lash, piano; James Middleton, bass, and Ken White, guitar. General 
Amusement Corp. is booking Spivak’s crew with the leader's solo horn featured, of course. 


No ASCAP Tunes on Air; 
Leaders Get New Themes 


idemen throughout the nation wert 
reby no ASCAP music can be ust 


all ASCAP music on radio broat- 
January Ist, but network bigwi 
believe that by putting the 
into effect a month early, difficul 
|ties can be ironed out before th 
actual ruling becomes a “law.” 
NBC started its no-ASCAP mk 
Nov. 15. Music now being heat 
on NBC sustainers includes chiefly 
| BMI tunes, tunes in public domait, 


| and tunes written by members @ 


|the bands who are not member 
}of ASCAP. 

| Unless the dispute between th 
j}networks and ASCAP is set 
|this month, no ASCAP music wil 
|}be heard after Jan. Ist. 


|leaders with ASCAP - controlled 
| themes this month are busy ch 


ing them. And none of the 
|standards will be heard. Mutad 
and CBS, as well as smaller né 


| works, will close their airlanes ® 
| ASCAP music along with NBC. 


Barney Bigard’s 
Father is Dead 


New Orleans — Alexander Julé 
| Bigard, father of Barney Bi 
ace clarinetist in Duke Ellin 
orchestra, was buried here 
week. Barney was notified of @ 
father’s death but was unable # 
attend the funeral on account 
|recording contracts and _ thealé 
| dates, j 
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walle 


beck in his chair. 

Jive Boys Commercial, Too 

» “It certainly is a kick to be kid- 
44 for being commercial. Why, 
man who makes music for 
ney is commercial. Even the 
»” boys have to change their 
» to be successful. Look at 
odman and Dorsey. Look at 
pa. Who'd ever have thought 
he'd be recording sweet “pops”? 
McCoy’s own idea of an_out- 
sanding commercial band is Glenn 
Miller who, he feels, has made a 
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of a 
mbers of his 


urke, 








»wn band : . y 
wee meal ine compromise between sweet and | 
ght in Sam Clyde started his own band about 


ist formerly 1923. He was supposed to join the 
, to take overs Whiteman band to replace Busse 
g”’ of Burke but couldn’t because his mother 
a percen was ill. So he formed his own out- 
ust go to Bigg fit, the Louisville Loons, and when 
first to his mother improved, started trav- 

With eling. 
sonal a = Clyde Fluffs Off Bix 
1 be booked in 1924, they hit Daven- 
“After the job a young 
fellow came back stage. He said 
he was a cornet player. I fluffed 
him off, and then, on the train the 
next day, there he was again. It 
was Bix and the Wolverines. From 
then on we were friends. In fact, 
I changed to cornet because I liked 
his work so well.” 

McCoy’s horn, by his own admis- 
sion on the corny side, has paid 
dividends. His recording of Sugar 
Blues made in 1933, has sold over 
400,000 copies and is still going 
strong. The royalties from that 
record alone pay his room-rent 
wherever he goes. Sugar Blues is 
an ASCAP tune, but Clyde isn’t 
particularly worried, because he 
doesn’t like chain airshots anyway. 
“They show my whole act and 
when I get to the next city, my 
stuff is known. Give me juke-boxes 
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st d (Dems every time.” 

Betty Brad. McCoy Corn Breaks BG Record 

ray Gorda} “Corn has done me good,” con- 
tinued Down Beat’s 1939 “King of 

n for drop§ Corn” contest winner. “My band 

© work with} was called corny so much that 

1d persona people began to get curious about 

one of th re 

ires. Dodie 

ndecided a D C t 
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Hands in Car 
Smash in East 


BY BILL HUGGINS 


Buffalo, N. Y.—Horace Hender- 
son bandman Bob Dorsey suffered 
badly lacerated hands when the 
car he was driving, belonging to 
bassist Israel Crosby, crashed into 


eS 


lation wert 
‘or on that 
an be usél 


adio broad-# the back of the instrument truck 
rk bi on the way to the band’s one- 
4 the ae nighter here recently. Both the 
ly, diffi § car and truck were badly smashed, 
before th§ but luckily no one was fatally 
“law.” | hurt. First trombonist Leo Wil- 
SCAP ruk§ liams developed such a bad case 
sing heang Of tonsilitis that he had to leave 
ides chiefly the stand in the middle of the job. 
lic domaing The crowd was poor, due directly 
1embers df t©0 the messy riot which had at- 
- memben§ tended an Erskine Hawkins date 

earlier in the month. The _ pro- 





‘tween the} Moters booked Henderson for a 
is settled) Teturn date early this month. The 
music wil band was plenty solid in spite of 
let. the bum kicks. 

controlled pre 

isy chang: 

f the @ Ziggy Hears 

i. Mu 

aller | From Uncle Sam 
irlanes ® Los Angeles—Among the first 


musicians to see his number come 


= up in the “selective service” lot- 
d's tery (sometimes known as _ the 
draft”) was Ziggy Elman, cur 


rently here as a member of Tommy 
Dorsey’s band. To be perfectly ac- 





der Julag CUrate, Ziggy didn’t really see his 
y Bi number come up since he didn’t 
‘lingtomig even know it until the other day, 
here Ist When he received an official com- 


ed of fig ™MUnication from Uncle Sam, con- 


unable # taining a questionnaire and re- 
ecount @§ Westing “an early reply.” Ziggy’s 


number is 756. He is unmarried at 
present but is paying alimony on 
a former venture. 


| theal# 


i4 Liked Bix’ Work So Well 
Changed to Cornet”—McCoy 


BY BOB WHITE 


“J may play a lot of corn, but I also leave a lot of shucks in the cash 
Clyde McCoy, pulling out a mittful of bills from his 
All in all it was a lot of lettuce: nine thousand odd bucks, to 


ibe exact. 
Clyde, in his 23rd year in the bus 


Al Harris is 
Thornhill’s 
New Box Man 


BY ED FLYNN 


New York—Claude Thornhill is 
back east again working one- 
nighters for Cy Shribman around 
New England. A new addition to 
the band is Albert Harris, the 
spectacled British guitarist. 

Thornhill, quiet as ever, serious 
about his music and his plans, 
just made four sides for Okeh, The 
Bad Humor Man, I’ve Got a One- 
Track Mind, Love Of My Life and 
Legend of Old California. 

The band features six reeds— 







iness, replaced his wallet and settled 





us. That’s how the manager of 
New York’s Paramount Theater 
hired us and we broke Benny 
Goodman’s record for him.” The 
band also broke BG’s Palomar rec- 
ord. 

“No, I never want to be the 





















’ larinets most often. Complete 
band of the year. You have to look ' \¢ , 
around too hard for them about! Sonny Lee's Air lane seems to he the center of interest ne = to oes Cutt, 

orn +» Piano; andy Graff, rume; 





three years later. I’ll string along,| among these Jimmy 
pleasing the public and making a| Shown are Nita Moore, Dorsey’s secretary; Joe Lippman, Jack Ryan, | 
living pleasing them.” | Charlie Frazier, Nat Lebovsky, Guy Smith, Don Matteson, Jimmy Camp.- | 

And Clyde patted his wallet| bell, Milt (Bridegroom) Yaner and Lee, with model ship he built for| 
pocket, smiling. his son. The band is at the Meadowbrook. 





lorsey cats, shown after a recent plane trip. inet Matte, anes Baver Gk bon, 


H. A. Tennyson, John Nelson, Bill Motley, 
Herman Russum, saxes; Dale Brown, George 
Paulsen, clarys; Joe Aguano, Ralph Harden, 
Bob Sprentall, trumpets; Tasso Harris, Beb 
| Jenney, trombones; Jane Essex, voealist. 
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HO ELSE but Martin would spend 
\ \ the countless days, effort and dollars 


to finally produce a trumpet which this 


comes out of the bell. As one Chicago 






trumpeter writes, ‘‘It plays as if it wants to 






Committee of fine professional players all __ play itself.’’ Every enthusiastic owner will 







agree is the best ever? Samples sent to a tell you that you should try the new ‘‘Com- 


mittee Model’’ Martin Trumpet NOW! 







few large cities for pre-testing by promi- 







nent players and teachers, were not only You'll find it the thrill of your life. See 






approved but were immediately purchased the nearest Martin dealer or drop us a card! 


MARTIN 


BAND INSTRUMENT CO. 


Dept. 1209 Elkhart, Indiana 
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been sold even though this is the first gen- 





eral announcement. We point to no trick 
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DeMille to 
Use Big Name 
Bands ior Pix 


BY CHARLIE EMGE 


Los Angeles — “Name bands — 
the best and highest priced in the 
country, and the same, policy 
where singers and other musical 
talent is concerned.” 

This was the statement given 
out by Cecil B. DeMille in answer 
to queries concerning his music 
plans in connection with his entry 
into the coin machine filmusical 
field. The noted movie producer-di- 
rector famous for the “strictly co- 
lossal” quality of his film produc- 
tions—and also for the strictly ter- 
rific box-office power of most of his 
pictures—is among the latest and 
biggest of major movie names to 
be identified with the new business. 

DeMille’s firm, of which he is 


| 
| vice president, is known as Holly- 
wood Talkitones. A distribution 
tie-up has been set with Consoli- 
| dated Novelty Corp. This firm will 
lassemble, rather than manufac- 
|ture, the exhibition boxes, using 
|standard projection, sound and 
|coin machine parts. Herb Moulton, 
|formerly of the Paramount short 
subjects department, is in charge 
of production for DeMille and is 
now giving the ear and eye to tal- 
ent to be used in the first four of 
a series of the midget musicals. 


Chi Sax Man 
A Suicide 


Chicago—F rank Cotterrell, sax- 
ist for the past year and a half 
with Sammy Bromberg’s band at 
Longwood Gardens here, was found 
dead in his home a week ago, 
apparently a suicide by poison. A 
photograph of Jackie Allen, dancer, 
was found beside him. Hale, a 
brother of the dead man, told 
Down Beat his brother had been 








in love with the girl. 























struments were developed 
are tested and guaranteed 
they'll give long, reliable 








OU’LL find your local Music Dealer’s store is a 

center of musical activity. It’s the exchange for 
the latest news of the profession, advance information 
on new accessory, supply, and instrumental develop- 
ments. Many a job is booked here, too ...many a man 
hired. It will pay you to get acquainted and keep in 
touch with your Music Dealer. 


Your Music Dealer’s Store Is 
Bundy Headquarters 


Need some reeds, a mouthpiece, some slide oil? Buy 
them from your local Bundy Dealer this week. And 
when you're there, ask him to show you the new 
Bundy Band Instruments. Specifications for these in- 


THE NEW BUNDY TROMBONE 


Bundy slides bring you super-action. Acoustically correct bell! 
and bore give you distinguished tone and symphonic tuning, 
Equipped with Selmer mouthpiece. Beautifully engraved. Sells 
for $80 with handsome Selmer Air-O case. 


—siT et) 
Nu 
_ 





Visit Your Local 


MUSIC DEALER 
This Week: !£ 





by Selmer experts. They 
by Selmer to make sure 
professional performance. 
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FREE Descriptive Folder and Complete Information On 
Bundy Instruments. Send postcard or letter mentioning which 
instruments you play to SELMER, Elkhart, indiana, Dept. 2236 





Sadie Hawkins Day ... 


brought “Li’] Abner” Hudson into 
the arms of this  sweet-lookin’ 
Daisy May. Hudson just couldn’t 
be backward with the chick, as Li’l 
Abner really is. This proves it! 





Bird Joins Osborne 


Minneapolis—Gene Bird, young 
| trombonist U. of M. grad, is now 
in the Will Osborne slide section. 
|Karl Cates, another local man is 
}on alto and clary in the Osborne 
| reeds. 











Highly Endorses The NEW 
Stone-Lined Mutes 


Patented 





Colors of 
Red & White 


In 7 Outstand 
ing Models 
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Mannie Klein says—‘‘I'm thoroughly con- 
vinced that the NEW STONE-LINED MUTES 


are the best in every respect.” 
Ask to See Them at Your Nearest Music 
Store and Write for Free Catalog 
Send 15c for Enlarged Photo 
Your Favorite Brass Man 
Humes & Berg Mfg. Co. Inc. 


119-121 East 69th St. Chicago, Illinois 
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This Letter Reveals All---- 


Scott Seeks ‘13 Ideal Men’ 
But Has Only Two So Far 


Chicago, Il. 
Nov. 26, 1940 
Dear Jack: 

Just to let you know how things are going with the Raymond Seqy 
band at the Blackhawk here. 

He’s easily the most unorthodox wand wielder this town has watch 
in the last two years. The band is still rough. The rhythm section is the 
only one of the three which hits the groove Scott seeks. The brass jy 
unsure and not well blended yet. The saxes phrase pretty well but there; 








recent Dean Hudson one-nighter | 


a tonal quality and “feel” missing. 
But more than the band, Scott 
himself is the man to watch. 
The other night he went over to 
the Palmer House to hear Ray 
Noble. He left shaking his head. 
“The brass that man has is mag- 
nificent,” Scott said. “No matter 
where you are in the room you 
hear each horn —each harmony 
|part—and how they blend to- 
|gether! And the saxes . . . what 
| beautiful effects that section gets. 
Each man breathes, phrases and 
matches vibrato perfectly.” 


Tries to Find 13 Ideal Men 


So he went down to the Black- 
hawk and started another rehears- 
|al. He’s a demon for work. And 
| perfection. Scott thinks he can find 
|13 men who not only play as he 
|wants them to, but who will also 
| think just as he does, and be will- 
|ing to work for the goal he seeks. 
| Scott believes a band should milk 
a tune for all its worth, and get 
the maximum benefit out of the 
|lyrics and melody. He thinks the 
| Dorseys, and Noble, and a couple 
of others get about 85 per cent 
efficiency. 

“My band?” he says. “I’d say 
right now we are about 10 per 
cent efficient.” 

The guy is so frank, and sincere 
jabout his work, that you have to 
admire him and his ideas regard- 
less of whether you agree with 
him, or like his music. You can 
tell him that there never was a 
leader who thought every man in 
the band ideal. But he insists he’ll 
find 13 of them eventually. Scott 
has made so many changes you 
get so you don’t ask for his per- 
sonnel because there are always 
five or six men on the stand who 
won’t be there next week. 

Scott has a limited budget and 
can’t pay the $250 and $300 sala- 
ries some of the big sidemen ask. 
If he could, he thinks he would find 
his 13 ideal men in a minute. You 
tell him that even money wouldn’t 
bring him the 100 per cent perfect 
lineup. But he insists he wants 13 
men to function as a “perfect or- 
chestral machine, getting the max- 
imum out of the music.” 


Many New Faces 








Scott’s band is now five months 
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EXCELSIOR 


wishes you all 


A Merry Christmas 


anda 


Happy New Year 















The full size, lightweight 
(approx. 19 Ibs.) 
Accordion illustrated is 
our jewest American 
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old. Slats Long, Steve Marker 
Chubby Jackson, Andy Picard, Nay 
Wynn, and all the others wh 
started with him last summer ap 
gone. But two men—Art Ryerso, 
on guitar and Stanley Webb 
tenor—remain. They think lik 
Scott. They play like he want 
them to. So far they are the 
musicians out of the 100 or go hk 
has listened to who measure up to 
his standards. 

Keep your eyes on Ray and this 
gang. Rivht now it is one of th 
most interesting experiments in the 
whole field. Scott is having his 
troubles, but he’s such a terrify 
guy and he works so wholehear. 
edly—always with that “13 idea 
men” in mind— that you find you. 
self pulling for him and volunteer. 
ing to try to help him run dow 
those ideal 13. No way to tell how 
things will turn ovt. The next fey 
months will tell that. But if yo 
run across any young musician 
with terrific talent, playing any. 
jthing but rhythm instrument, 
j|have them get in touch with 
lat the Blackhawk here. Het 
|anxious to hear them and the jo 
is theirs if they think along Ray's 
Huckleberry lines—but his audi- 
tions are tough! 

More later. 





DAVE DEXTER, JR. 


Lopez Adds 5 
Strings; Jump 
Numbers Out 


New York—Vincent Lopez has 
altered the musical style of his 
outfit. Five strings were added t 
his brass and reed instruments 
This necessitated the scuttling of 
all his jitterbug arrangements ex- 
cept one, a tune written by Loper’ 
vocalist, Sonny Skyler. By a 
strange quirk of fate this lon 
swing number has become one of 
swing’s newest anthems, “Fifteen 
Minute Intermission.” 

“Fifteen Minute Intermission” 
was actually written as a practical 
joke on Lopez by Skyler. Th 
piano-playing maestro had been 
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keeping his boys on the stand too 
long on the job they were playing 
at the time. One night the Lope 
crew played and chanted Skyler’ 
improvised tune as a gentle hint 
to their boss that it was time to 
knock off for a rest. In addition # 
getting a laugh out of it, Lopa 
saw great possibilities in the song. 
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ow a Song | 
Team Hits 
A Jackpot 


BY MACK ADAMS 

They're Tin Pan Alley’s most 
mecessful and prolific team. Fur- 
thermore, they’re the youngest 
team in the business. And they 
wrn out the type of tune that’s a 
natural for a modern band whether 
its forte be jive or mickey mouse. 

I mean lyricist Johnny Burke and 
composer Jimmy Van Heusen, whom 
you'll remember collectively for 
“Oh You Crazy Moon,” “Imagina- 
tien” and Polka Dots and Moon- 
beams.” And individually, Burke 
for “Scatterbrain,” “What's New,” 
“Annie Doesn’t Live Here Any 
More,” “The Beat of My Heart,” 
“Pocketful of Dreams,” ‘Pennies 
from Heaven,” “Only Forever” 
and “That’s for Me,” among oth- 
ers; Van Heusen for “Heaven Can 
Wait,” “Darn That Dream,” “You 
Think of Everything,” “It’s the 
Dreamer in Me,” “Looking for 
Yesterday,” “Deep in a Dream,” 
“So Help Me” and “Speaking of 
Heaven.” 

Writes 200-Bar “Etude” 

Burke has been penning the 
lyrics for Bing Crosby’s picture 
scores for four years, ever since 
“Pennies from Heaven.” And right 


now, he’s teamed up with Van 
Heusen for the next Crosby pic- 
ture, “Road to Zanzibar,” for 


which the team composed the long- 
est popular melody even written, 
“African Etude,” which runs some 
200 bars in length. Collaborative- 
ly, it’s their second picture score, 
the team having completed three 
tunes for the Jack Benny - Fred 
Allen vehicle, “Love Thy Neigh 
bor,” including “Dearest, Darest 
I,” “Isn’t That Just Like Love,” 
and “Do You Know Why,” all of 
which are currently getting the 
push from Famous. 

The two boys—Johnny is 31, 
Jimmy 27—may very well be lab- 
eled the coming generation of Tin 
Pan Alley. They’re getting top 
money for the Crosby score—only 
Jerome Kern, Irving Berlin and 
Cole Porter are in higher brackets. 
And they offer a case history in 
sheer courage and determination 
as a fine example to the thousands 
of young, embryo tunesmiths who 
are knocking themselves out trying 
to get a break at present. 


Worked with Berigan 


Burke, California-born, got to 
Hollywood via Chicago and the 
University of Wisconsin, where 


he jammed on saxophone and 





Songwriting Team of Jimmy Van Heusen (left) and Johnny ! 
Burke, right, are shown with Mary Martin on Paramount's Love Thy 
Neighbor set. How Van Heusen and Burke clicked together to become 

one of the nation’s top song teams is told at left by Mack Adams. | 


Duke to Play 
Colgate Concert 


| Hamilton, N. Y.—The first name 
| band to play a college jazz concert 
will be Duke Ellington, when he 
plays for Colgate University here 


dent in eliminating dancing from 
|| the ordinarily hyper-dance con- 
scious college campus. 
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Sole Manufacturers . 


Dec. 12. The date marks a prece-| 


‘Double-cup MOUTHPIECE 


en ws used by 


the entire brass section of 
famous 
MAN ORCHESTRA. . . . Made 


endurance ... for complete 


JOHN PARDUBA & SON 


Warning to Musicians 
GENUINE DOUBLE-CUP MOUTH. 
PIECES (mouthpiece with two cups). 
| Invented and patented by John Parduba 
| and made for all brass instruments, are 
| manufactured only by John Parduba 
| & Son, New York. The name “J. Par- 
| duba & Son” and “Patent No. 2,018;7738" | 
|is stamped on every mouthpiece which 
|is genuine, Beware of imitations, In 
| fringement of this patent will lead to 
strict prosecution. 
(Advertisement) 
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piano with Bunny Berigan between | 
classes in a pre-legal course. He} 
never finished school, however. 
Like a lot of musicians, school 
interfered with his musical ambi- | 
tion. Taking the sage advise of | 
William F. (Billy) Madden, pro-| 
fessor of dramatics at Chicago’s | 
City College, he gave himself five 
years to make a go at the career 
of his choice. 

Five years later—almost to the 
month—Johnny and Harold Spina | 
turned out “Annie Doesn’t Live 
Here Any More,” first in a wacky | 
song title that was to be followed 
by such screwball creations as 
“The Music Goes ‘Round and 
’Round,” “A-Tisket, A-Tasket” and | 
“Three Little Fishies.” Fred War- | 
ing’s band with Poley McClintock’s | 
frog-voice sold the tune, and} 
Burke and Spina won the ASCAP | 
first prize award for it in 1933. 

Burke and Spina followed with 

(Modulate to Page 20) 
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The Lightning Fast Music Calculator. 
Covers all Chords, Scales, Keys, Signa- 
tures, Transposition and Instrumentation, 
Excellent for Arranging, Home Study 
and Improving Knowledge of Harmony 
and Counterpoint. Complete. All Phases 
of Music Covered. 

VEST POCKET SIZE 1%” x 6%” 
SOLID LUMARITH CONSTRUCTION 
ONLY $ 1 .00 Complete with instructions 

and leatherette case 
Guaranteed as Advertised 
or Money Refunded 
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Tine famous artist tops the list of great swing drummers. He 
has likewise been a big contributor to the success of Duke Elling- 








ton’s Band, regarded by many as the greatest swing band of them 
all. The fact that Ellington’s records are best sellers, combined with 
his tremendous popularity in personal appearances and on the radio, 
proves that the band has plenty of what it takes to stay at the top. 


The more able any artist is, the more particular he is about the 
instruments he uses. He knows that no matter how great his ability, 
it requires the finest instruments to get the best results, That's why 
Sonny Greer has been an exclusive Leedy artist for twenty years 
and that’s why you see him playing the largest and most complete 
outfit in the country—the new “‘Full Dress” Leedy outfit shown 
above. Leedy has been the preference of leading drummers for the 


past 45 years. 


GET THIS THRILL! 


If you've been getting along with something less than Leedy, go 
to your nearest dealer and give yourself the thrill of hearing how 
your work sounds on a new Leedy outfit. This has started many 
a good drummer on the road to bigger money. Why not go today? 


LEEDY MANUFACTURING CO. 
1219 LEEDY BUILDING 
ELKHART . 


DRUMMER S* 


iNSTRUMERNTS 


INDIANA 
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George Hoefer, Jr.: Born in 
Wyoming, he spent most of his 
lifetime in North Carolina. Started 
collecting in 1937 after attending 
a Bob Crosby rhythm concert in 
Chicago. Now has one of Amer- 
ica’s best collections. Never wrote 
a line for publication until a year 
ago, then started his “Hot Box” 
for the Beat. Gets tremendous mail 
and answers it all, slowly. Tastes 
are general. Can become infuriated 
hearing someone take a crack at a 
collector—then he’ll turn around 
and take a crack at another col- 
lector himself. Very sincere about 
jazz. Hoefer has done much to 
publicize and help Clarence Loft- 
on, Frank Melrose, Jimmy Yancey 
and others. Unmarried. His base- 


ment apartment is filled with discs | 


and the smoke, from his cigars. 
Middle name is “Elmer.” 

Harry Lim: Weighs 102 pounds, 
is 22, and currently visiting the 
States. At home in Java, he is 
studying to be a lawyer. Has a 
marvelous sense of humor and an 
excellent platter collection. Comes 
from a wealthy family. Has de- 
veloped into a real judge of Amer- 
ican chicks. Doesn’t drink or 
smoke. Sips water all the time. 
More broad-minded than most, 
Lim nevertheless places all bands 
and musicians after the Ellington 
ork. Neat dresser and is proud of 
his wardrobe, which he has ob- 
tained from cities throughout Eu- 








D'A MANUFACTURING CO. 
204-8 E. 27th St., + N. Y. City, N. Y. 
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Picks—in celluloid 
and genuine Tor- 
toise Shell. 
Begs— 
Case Covers 
Veneer Cases 
Presto and 
Dandy Cases 
Drum Slings 
Music Stands 
Music 
Carrying Be 
“"Clo-Cove" Cases—Case wit 
wilt on cover. 
Ask YOUR DEALER 




















Who's Who in the 


Part Two 








rope and the States. 

Lige McKelvy: Older than most) 
critics and writers, his background 
is weak, his writing ability not 
strong. Violent prejudices hinder 
him. Always trying to write poetry 
but has had little success with it. 
Has lately been press-agenting 
Tommy Tucker’s band. Orchestra 
World is the only mag using his 
copy now. Never writes objectively. 

Paul Eduard Miller: His back- 
ground goes ‘way back to the 
middle 1920’s. Strictly a Chicago- 
an. Wrote the Yearbook of Swtng 
and now helps edit Music & 
Rhythm. Always smoking cigarets 
in a long, oriental-appearing hold- | 
er. Wears heavy glasses, a neat 
dresser, married, and talks very 
little. When he does his voice may 
break like a kid whose pipes are 


changing. Small. Has unusual 
tastes, for which he has been 
criticized considerably, but like 


Hammond, Panassie and Stearns, 
deserves credit for his early work 
when many of the critics and 
collectors of today—who consider 
themselves experts—were learning 
their jazz a. b. c.’s from Down 
Beat, Tempo and Metronome. Well 
|controlled, he’ll stop arguing a 
point when it gets to the place 
where he sees no agreement can 
be reached. Writing style dull at 
times, but always thorough. Has 
been writing about Raymond 
| Scott, Fabian Andre, Bert Shefter 
and the New Friends of Rhythm 
for several years, trying to make 
their talents acceptable to le hot 
fans. And for that many readers 
are alienated from his work. 


Hugues Panassie: A Frenchman, 
like Delaunay, Hugues is a crip- 
ple, and like Avakian, plays a 
| little clarinet. One of the first of 
the nationally and internationally 
| read critics. His book Le Jazz Hot 
is still tops in the field after six 
years. Panassie lets friendships 
interfere with his criticizing, an 
example being his much-repeated 
praise of Milt Mesirow, his claim- 


ing Jimmy Noone is “1,000 times | 


greater than Benny Goodman,” 
and his similarly worded piece 
about Boyce Brown being “100 
times greater than Jimmy Dorsey 



















HOLTON 


ZA It GELIEL 





You receive triple enjoy- 
ment when you give 
Holton Band instruments 
for Xmas. 


FIRST . 
knowing that you have given 
the finest instrument made; 
SECOND ... the comfort in 
the realization that the in- 
strument will last a lifetime; 


THIRD . . . the assurance 
that you have made the best 
buy and received the finest 
value for your money. 


. the satisfaction in 


Write for catalog or see 


your HOLTON dealer today. 


Frank Holton & Co. 
12027 N. Church Street 
ELKHORN, WISCONSIN 











Unmarried. | 



















Three ‘Clouds of Joy, + Henry Wells, June Richmond and Floyd | 


Smith, mug the mike on a recent Andy Kirk date in New York’s Apoilo | 


Theater. Wells returned to the band to replace Pha Terrell. June is the | 
former J. Dorsey-Calloway bag of vocal dynamite. Smith is the handy | 


single-string guitarist from St. 
Kirk audiences. 


on alto. But Hugues is right more 
often than he’s wrong, and his 
sincerity is obvious. Has done 
much to help colored musicians; 
decries race prejudice almost as 
loudly and fearlessly as does Ham- 
mond. Married, lives quietly in 
south France. Visited the States 
in ’39 and became ill in New York, 
nearly died. Has a brilliant back- 
ground and his uncanny sense of 
recognizing different soloists is un- 
equalled. Still one of the very best 
even though he blows his top fairly 
often. 

Richman: Slick dresser; 
married, strictly New Yorker in 
makeup. Probably the most “un- 
righteous” of all critics, he judges 
the merits of a band by its show- 
manship, or juke box appeal. Not 
too hep, Richman nevertheless is 
broad-minded, never assumes a 
dogmatic attitude, and has a 
friendly, likeable personality. 
Writes exclusively for The Bill- 
board. 

Warren W.. Scholl: Biggest, 
physically, of all the critics, Fra- 
zier included. Scholl once reviewed 
records for Down Beat, in 1936, 
and later worked for U. S. Record 
Corp. Biggest achievement was his 
getting out the Bix Beiderbecke 


{memorial album for Victor a few 


years back. A better than average 


»| writer, he’s a fiend for discogra- 


phies. Authority on Bix and 
Whiteman. Has a small, high voice 
which is distinctive as his build. 
Friendly, enthusiastic and a hard 
worker. Lov es classical music. 
George T. Simon: “Simon says 
B plus” is his theme song. Frail, 
but energetic, Simon reviews bands 
and records for Metronome every 
month. Recently had published his 


Louis. All three are big favorites with| 


first book—a piece of fiction for | 


kids dealing with big name bands. 


A graduate of Harvard, he once} 
Miller and| 


drummed for Glenn 
others. Makes sensational stories 
without rhyme or reason, as per 
his story in ’39 that “Billy Butter- 
field is the greatest of all white 
trumpeters” and more recently, 
“Harry James has the greatest 
white band in history.” Half- 
cocked statements like that tend 
to leave his readers doubtful of 
his ability. But he has it, and he’s 
liked by the trade. Writes in a 
down to earth, homey style like 
no one else. Always helping lead- 
ers get new men, or men get jobs. 
Simon gets Metronome out almost 
single-handed and is the only col- 
umnist the mag has with a definite 
following. 


Charles Edward Smith: A shy, | 


quiet fellow who knows more about 
the origin and development of 
New Orleans jazz than any other 
writer. Has sold stories to Esquire 
and other non-trade pubs. Wears 
a mustache, is slender and studi- 
ous appearing, and does his best 
work after long research. With 
Stephen Smith, the collector-rec- 
ord seller, he put out the album 
of New Orleans jazz for Decca, 
and Jelly Roll’s album for General. 
Everyone likes him, despite his 
narrow-mindedness and 100 per 
cent leanings toward “New Or- 
leans style.” 

Marshall Stearns: Another big 
guy, wears glasses, big talker, and 
teaches English at Yale. Has writ- 
ten for Down Beat and Tempo 
chiefly. Uses pen name of Guy 
Sykes often. Brags about having 
“Louis over to dinner.” Married 
and is a father. Has terrific rec- 
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FRANK 
FOR YEARS — PROOF OF ABSOLUTE 
DEPENDABILITY AND QUALITY! 


, ) Listen for it © 
x a 


de id hookups 


Johnny Morris 


ACE DRUMMER MAN WITH 


TONY PASTOR'S BAND 


100% WOLF EQUIPPED 





FAMOUS DRUMMERS HAVE USED 
WOLF DRUMS AND ACCESSORIES 


FOR SOLID SENDING PLAY FRANK WOLF 
DRUMS ond ACCESSORIES — Write For Cotologue 


FRANK WOLF DRUMMERS SUPPLIES, 


232 West 48th Street 





Inc. 


New York, N.Y. 





How to Make 


Up on the 
Road Jumps 


BY BEA WAIN 


I remember a time, during 
one-nighter days, when our bys 
broke down on the way to a date 
We lost about four hours and were 
frantic at the thought of 2,000 
dancers milling about a dance floor 
—with no music. Realizing there'd 
be no time to sit in a cozy room 
and make my toilette, I dragged 
my makeup kit off the baggage 
rack, set it on my knees and went 
to work on my face. It was the 
first of many occasions when thig 
kit proved invaluable. When we 
reached our destination, I barely 
had time to duck behind a closed 
door, change clothes and dash out 
| onto the stage. 

Learn to Makeup on the Run 


To any touring singer, a = 
rate makeup kit is worth 
weight in gold. It should contalll 
plenty of tissues, cleansing cream, 
light-textured base, cream rouge 
(several colors to blend with the 
various lipsticks), eye shadows 
(brown, blue, green, violet), mas- 
cara, hairbrush, comb, a_ good 
brilliantine, eyebrow pencil, lip- 
sticks and lipstick brush, mani- 


curing implements, face powder 
and a tweezer. 
Frequently, to save time, you 


have to make up in a jolting bus 
that’s traveling 40 miles an hour, 
This is never a pleasant experi- 
ence, but it’s a little more endur- 
able if your creams and _ lotions 
are intact. At such times, get 
completely made up while travel- 
ing, so that except for changing 
into your gown you’re all ready 
to go to work the minute the bus 
stops. Once we arrived at ou 
date so late I had to change into 
a gown behind a large packing 


| box. 


Of course, there are times when 
you arrive in town with a few 
hours to spare ... in which case 
you murmur a prayer of thanks 
and head for the bathtub. 

Don’t Use Greasepaint! 

In either event, however, cos- 
metics should be kept intact ready 
for immediate use and away from 
clothes which they might soil, or 
you’ll find your good black dress 
tastefully dusted with powder and 
a smudge or two of cream. 

Use no greasepaint for personal 
appearances. A good policy for 

(Modulate to Page 21) 





ord collection. Became a big man 
in the field when he did his “His 
tory of Swing Music” series for 
the Beat. Writes in a breezy, jazzy 


| style. Was first to call Bob Zurke 


“Jerky, the Polecat of the Keys.” 
A sucker for real blues, race ret 
ords, etc. He’s been wrong plenty 
of times (especially in his “Hit 
tory of Swing”) but one cant 
overlook the fact that he did a lot 
of the real pioneering, running 
across much early data no one else 
had found. Jitterbugs at dances. 
Avakian is his protege, although 
Stearns’ tastes are much mor 
general than his pupil’s. Hasn't 
been active lately. 

his isn’t all of °em—read the 
rest of the criticisms of the criti¢ 
in the Dec. 15 Beat, out in jus 
two weeks. It’s a special issue, extra 
thick, crammed with swell pix. 








“Compacto" Cymbal 


Fioor Stand 
Sturdy, and ad- earn 
aptable to any 
height up to 3° 
10". Endorsed by - 
— Cliff Leeman, 
Buddy Rich, 
Maurice Purtill, 
Rollo Laylan, etc. 


Nickel . . . $3.50 
Chromium .. 5.00 





Send for our Bar- 
gain List of Drum 
equipment. 


WhiteWayMusicalProducts 








1587 Broadway New York, N.Y. 
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lake | Temmey vs. Wallace in — 
L.A. Election Again | 


“ Los Angeles—When the Local 47@ 
dection takes place this month, the | on their record, which includes sev- | 
membership will find the name of | era) notable successes in this line. | 


Ea 


DOWN BEAT 7 








fs en route to Los Angeles. Cohan 
Orrin Tucker Man | was riding in the back seat and al- 
leges that he suffered a fractured 

Sues vertebra and other injuries which 

will force him to wear a brace for 


} ‘ 4 : ¢ 
many months. Cohan said $3,750 
Orrin Tucker Man of the amount asked in his suit is 


3 Me to cover loss of employment. 
BY CHARLES EMGE He stated in his complaint that 








ex-president Jack Tenney on the ee 4 } Los Angeles—R yio- he ear imately $5 
; iti Gillette With B } 40s Angeles oy Cohan (vio-|he earned approximately $500 per 
Dp ballot in opposition to that of Owen mace ec shliagony wirene lin), recently of Orrin Tucker’s| month as a member of Tucker’s 
Bartlett, who was right hand man The presence of incumbent J. W. | ’ ; ‘ band, also that Wells was paid to 
IN to Tenney during his administra-| Gillette, the AFM’s International | band, has filed a law suit against supply transportation to members 
Dat tion. Both are running for presi- Studio Representative and for years | Se Morton Wells (trumpet) of the) of the orchestra as part of his con- 
iring my # gent against incumbent “Spike” |a power in local politics, on Bart-| \ same band asking for $4,850 dam-| tract. 


Tucker’s band was in San Fran- 
cisco when the suit was filed here 
through Cohan’s attorney, S. A. 


| our bus Wallace. For his ticket Bartlett lett’s ticket is figured to give that | 
& = has chosen some former Tenney| group considerable strength. Gill- Dummy Sax Man be shin 
S and were § supporters and a number of Wal-jette is running for reelection 88 | Woody 


ages as the result of injuries 
Cohan says he suffered when Wells 








of 2,000 hort, AFM convention delevate. Reet of Herman band during its) grove hi t high 
al lace cohorts. d _ convention delegate. Rest of | — —_ , drove his car at high speed over a| Rosenthal of Los Angeles and 
ing a Wallace Stands on Record |e — a Clarence hy oer | pig prt tang a dip in the road while the band was! could not be reached for comment. 
cozy room Tenney said that he had formed | }?°™ a trustee) for vice president; puts —____________ Bec eee 


- “ | Harry Baldwin for recording sec-|a funny act that wows the house. fs 
. en engin ban His oe te a. ten i. bel Harrington (incum-| Sid, shown above with his sombre- 1931 — The First Electric Guitar — 1940 — The Finest 
; and went § Will be his battle against asserted | —e pA gene a! S| ro, is throwing banter with Woody 


[t was the | Communistic activities in the Lo- trustees; Massie, Darnell, La|** left. The band returns to the A { C B e N BE A C K E R & E L E C T R 0 dg 


when this cal. He stated that he believed a Rocea, Petrick and De Nubila (in- Hotel New Yorker Dec. 21 for eight —MANUFACTURED BY— 


When we | change in public feeling would as-| cumbent) for the Board, and Don | weeks. Kitty Lane is with the band, ELECTRO STRING INSTRUMENT CORPORATION 


» I ba sure him of re-election this year|y] is), ¢5> : ‘i i i 
rely ;| Little for the second convention | having replaced Dillagene, with | 497) 5 wesTEeRN AVENUE . LOS ANGELES, CALIFORNIA . Write fer Catalog 


d a closed | now that his fight against “Red” | 4.1... en 
1 dash out elements has been vindicated. de legate. whom she traded domesticity. 
Wallace and his associates, who 

















h have put in a busy year working | 
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worth its and to raise wage scales, will stand 
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shadow Says ‘No Reaction’ 
“2 gt | To ASCAP Ban 


encil, lip- 
sh, mani- Los Angeles — Management of | 
powder Radio Station KFI-KECA, which | 
jumped the gun in the current) 
time, you ASCAP vs. Radio dispute by ban- | 
olting bus ning all ASCAP music from its} 


; an hour, own programs on Nov. 1, reports | 
nt experi- “no noticeable reaction” to date. | 
re endur- However, the importance of the} 


nd lotions KFI-KECA move is somewhat) 
imes, get dimmed by the fact that the} 
ile travel- ASCAP ban did not include net- | 
changing work programs piped to the sta-| 
all ready tion via the NBC network. Only | 

































e the bus programs affected were the sus-| 
at our tainers originating in the KFI-) 
ange into KECA studios, some five or six a 
> packing day, for which music is supplied | 
by a staff orchestra under Claude | 
mes when Sweeten. — 
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Orchestra 
Jackets 


This New Outstanding Hoover Style 
Will Make Your Band a 

Style “Standout” 
This newest Hoover Orchestra Jacket, 
in gray Gabardine, features smart style 
—combined with coolness and comfort. 
ives your orchestra that distinctive 

well-tailored look. 

No. 170 
\ Gray Gabardine 





Above, Saxes, left to ._— Willie Smith, Conn alto and 
baritone saxes; Ted Bruchner, Conn alto sax; Joe 
Thomas, Conn tenor sax and 444N wood clarinet; Dan 
Grissom, Conn 26M Connqueror alto sax; and Earl 
Carruthers, Conn baritone and alto saxes. 


At left, left to right: Elmer Crumbley, Artist Special 
trombone; Eugene Young, 48B Connqueror trumpet; 
Gerald Wilson, N. Y. Symphony trumpet; and aul 
Webster, N. Y. Symphony. trumpet. Jimmie Lunceford 
is under management of Harold Oxley. 





Write Today for Samples 
ducts HOOVER 
rk, N.Y. 251 West 19th St., Dept D-12 

i New York City ALL CONN TESTIMONIALS GUARANTEED TO BE VOLUNTARY AND GENUINE EXPRESSIONS OF OPINION FOR WHICH NO PAYMENT OF ANY KIND HAS BEEN OR WILL BE MADE 
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sn Musi Five M 
Who's Who in Music ive Men 
Johnny Long’s Band Walk Out 
Johnny Long . fiddle . . . 26, is a product of Newell, North Caro- 


lina, where, at the delicate age of 5 he started playing left-handed 
fiddle. A short while later (in 1931, to be exact) while a student at 
Duke University, Johnny organized a dance band on the campus. That 
marked the change in his ambition, which previously had been to 


ome a concert maestro. Now he 


aspires “to reach the top as a dance 


band leader, and to have a national commercial.” Being a fiddle man, 
he naturally likes classics, especially Bach and Kreisler. His band 


records for Decca. Johnny’s ‘unmarried. 





Ed Butmer .. . mbone . 
month, is another Nawth C’lahna gate, calls | 
Charlotte his original stomping ground. | 
He’s enthusiastic about being a bachelor, 
feels he has more productive ways to spend | 
his time, arranging, swimming and going | 
to movies. Ed got his professional start with | 
Johnny five years ago, though he started 
studying in 1926. 

Kirby Campbell .. . reeds . . . 24. When 
not visiting in his home town of Raleigh, 
Kirby gets his jabs sleeping and playing 

not necessarily simultaneously. He’s 
single, started with Newell Campbell in 
1985, got his music training in the army 

has six brothers musically talented. 

he’s the only one in the family who 
isn’t. Has bad “heart trouble” over a Vir- | 
ginia Beach girl. 


. 26 this@—- 


Hughie Kelleher . . . drums... . 25. Pre- 
fers swimming to most other pastimes, 
though he’s always ready to listen to Jimmy 
Dorsey’s band, rupa or McKinley, and 
Louis Armstrong. Hughie has quite a repu- 


| tation around Boston, calls Everett his 
home town. He joined Long last ~ 5 has 
worked with Nye Mayhew and Red Norvo. 


| He’s single. 

Oggie Davis . . . guitar . . . 27. Oggie is 
his folks’ gift to Erie, Pa. Plays a lot of 
golf, likes to listen to Bach. He started 
studying box in 1929, joined Long two tem 
later at Duke U., and has been with him 
ever since. Oggie’s single. He’s a Kirby/| 
Campbell and Tommy a “<< 

Gregory Pearce é Re sm The 
boogie school, Albert P mma BF ‘Meade 









Musicians in the 
Nation's Capitol 
Go for the NE W 


BUESCHER , 
1 saxornongs 


are "going for" the new Bucsch 
er Saxophones. 
has been tremendous! 


Reasons for this enthusiastic 
trend are obvious once a new 
Buescher is seen and tried. These 
are the finest saxophones we've 
They have a 
key action that's even, over all 
—that responds to the lightest 
touch. The tone is rich, golden, 
and versatile. True on every note. 


ever designed. 


tional supremacies there's been no advance in prices! 

We're swamped with orders. 
Your dealer may have one in stock. See him for a trial. 
write direct for free trial information. Above all you must 
see and try these new- models. 


marvelous new things Buesche 


instrument this Company made famous. 










USICIANS everywhere 


The response 
Typical 
is the nation's Capitol, Wash- 
ington, D. C., where many stars 
like those shown above have 
purchased one of the new 
Buescher Aristocrat Saxophones. 


Buescher Band Instrument Co., Dept. 1254, Elkhart, Ind, 








BEN M. RATNER, 
new Buescher Tenor, Model 


playing the 


155 in the famous Capitol 
Theatre, Washington, D. C. 


JOE CARNELL, featuring the 
new Buescher Alto, Model 
140, in Washington's popular 
Lotus Restaurant. 


FRANK GARNER with his 
new Buescher Tenor Saxo- 
phone, Model 155, which he 
plays in the Lotus Restau- 
rant. All of these men and 
many others secured —_ 





the Charles R. Miller Music 
Co. of Washington, D. C. 


In spite of these excep- 


Some dealers are waiting. 


Or 


You must discover what 
r has done to improve the 


FREE MAGAZINE! 


Anew True Tone Musical Journal 
—32 pages—with stories of Suc- 


cess in Music, How Others 
Achieved lt—How You Can— 
Sent free on request. Mention 


instrument you play. 





MADE RY MASTERS BuESHER— PLAYED BY ARTISTS 
t e 





Hitler on Vibes in this shot 
is actually Max Miller, ace Chi 
mallet man heading a tough five 
man band at Orrie’s in suburban 
Lyons. Josef Stalin is Chet Robles 
jon piano. John Bothwell is on 
| tenor, Ed Mihelick, bass and John 


| Heinek drums. 


| Lux Lewis, provide Greg with his more 
| pleasurable moments. He’s a Columbia, S.C. 
| boy who started studying music when he 
| was six. He’s single, has also worked with 
|Dean Hudson, also the U. of S. Carolina 
| Gamecocks (a band). Outside of all which 
|there is no further information he would 
like particularly to divulge. 

Jack Edmondson ... trumpet . - 26. 
| This Jack has the admirable ambition of 
seeing his boss “hit the top.’ He’s another 
of the boys who got his start with —_ 7 
1935. He’s single, is from Greensboro, Cc. 
| Jack’s another golf bug, and likes eee 
Tommy Dorsey's band, Bob Eberly and 
Frank Sinatra. 

Paul Harmon ... reeds . . . 26. He’s from 
Charlotte and single, although his ambition 
|is to “marry and settle down before I’m 
| 35." He got his pro start with the WBT 
| staff band in 1931 and has also worked with 
| Les Brown. He’s been with Long since '35. 
| Swims, rides, likes to read, play golf and 
| listen to Tom Dorsey, Goodman or Harry 
} James. 

Raymond Benson Couch . bass . 26. 
| When not dabbling in photography, playing 
| softball or listening to classics of Russian 
|} composers, Ray is practicing bass with an 

|eye toward playing symphonic viol some 
| day. He started out in ’34 with Nick Laney 
| at Duke U., has worked with Les Brown, is 
single. He hails from Durham, N.C. 

I. W. (Swede) Nielsen .. . trumpet. . 
25. Swede is a Westbrook, Me. boy, one of 
the Yankee minority in the band. Gets his 
jabs cleaning his car. Aspires to being a 
sports announcer and to playing like Fer- 
retti. Joined Long at Duke in '33. He's 
single, likes to golf, ride and play softball. 

King Walker .. . reeds . . . He’s an- 
other alumnus of the U. of s. Carolina 
Gamecocks (a band). Recently fell into 
ownership via inheritance of a Kingstree, 











S.C. hotel. That’s his home town. The 
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Do what the “name” bands and as, 
| booking offices do. Use genuine photos to 
send to agents, managers, etc., for both 


jobs and publicity. 
and we will do the rest. 
lobby displays a specialty. 


PHOTO SERVICE CO., 


Fan photos and | 


127 N. Dearborn | 
Chicago, MM. | 





On Noble 


BY TED TOLL 


Chicago—The 65-mile gale came 
along and in its wake went five 
Ray Noble men who had been 
pining for that lush Hollywood 
studio work for a long time. George 
Van Epps wanted to get back to 
the wife and baby and little grey 
home in the west. The other four 
wanted to get back for any number 
of luscious lures the golden west 
offers, especially long green. People 
closer to the band than we are 
hinted at some sort of “trouble” on 
the inside, but beyond that nobody 
knew from nuthin’. The deserters 
Bob Goodrich, Don Anderson and 
Carl Loeffler in addition to the 
piano man, and Van Epps, chose 
to leave behind a juicy steady job 
and the Alka Seltzer commercial. 

Griff Williams vs. U. S. 

Local young NBC guitar phenom 
George Barnes played the commer- 
cial for Van Epps, as did an ex- 
Whiteman piano man who pre- 
ferred to keep it dark. At press 





King’s hobby is “looking for a good reed.” 

e's a chelor, spends his lonely nights 
listening to Bob Crosby, Tony 
Zimmers and aan Miller. 

Walter R. Bens trombone and sax 

we OS laband. Fla. product, Walt 
started out with Dean Hudson in 1935. Isn’t 
too impressed with his versatility because 
his mother, father, three sisters, three aunts 
and 2 uncles are all musicians, He likes 
Bach and Friml and good movies. Maritally 
on the loose. 

Johnny Murphy . . . arranger . . . 25. 
Johnny’s a movie camera fiend, and natu- 
rally finds his one child his best subject. 
He’s been working with Long since 1931, 
played in the Carolina State Symphony, and 
also worked with Les Brown. Admits of no 
secret ambition. Is the pride of Waynesville, 


Goodman, 


Cy Woistman .. . reeds . . . 24, Cy comes 
from McKeesport, Pa., where his parents, a 
brother and a sister are all musicians. He's 
been with Long only since last July, having 
worked with Billy Yates. Ina Ray Hutton, 
and started with Jimmy Bray in Pittsburgh 
in 1936. He’s single, preferring to spend his 
spare time sleeping, eating and swimming. 

. M. (Bub) Miley . .. manager... 25. 
Bub "played piano with the band until two | 
years ago, when he quit to handle the busi- 
ness. His hobby’s fishing, ambition is to 
wir a-pecan orchard in Georgia: He started | 
| ioose Johnny at Duke in ’31. Single, spends 
loose hours fishing or listening to Strauss. 

Helen Adeline Young . . . vocalist .. . 20. 
Helen was a Quincy, Mass. child. She has 
been with the band just two years. She's 
single, prefers to knit, swim and sleep, al- 
though she blushes at anybody’s mention of | 
music man Mickey Addy. Her mother is a 
pianist, and Helen began studying music 
when she was 10. 
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Bride . . . Miss Barbara Knowl. 
ton, a John Robert Powers model 
and brunet hepcat, became Mrs, 
Milton Yaner Nov. 25 in a wedding 
ceremony performed in Englewood, 
N. J. Mrs. Yaner’s home is at 
Tenafly, N. J. Yaner is the alto 
saxist with Jimmy Dorsey, whose 
band is at the Meadowbrook. 





time local men were subbing for 
the five fadeouts, with none set 
definitely. Bruce Squires had been 
contacted for the trombone spot. 

Jim Petrillo says now that the 
election is over it might be a mat- 
ter of months, maybe years before 
the Griff Williams test case actual- 
ly comes up. The union is instigat- 
ing Williams’ suit against Uncle 
Sam for rebate of social security 
tax paid for his boys. They’ve got 
to get a Chicago court’s opinion 
as to who’s liable as employer, the 
band leader or the band buyer, 
Until there is a legal precedent 
favoring the leader (most of whom 
want to avoid direct responsibility 
to the govt. for the tax) the Inter- 
nal Revenue department can fol- 
low its own interpretation of the 
social security laws and consider 
the leader liable. 

Saxist Jimmy LaMare fronted 
the Charlie Barnet band for the 
few dates in this territory during 
| the time which Charlie spent in 
| New York trying to straighten out 
his union mess. 

Jesters Coming Back 


| Gene Krupa and Fats Waller 
|will work New Year’s Eve to- 
|gether in the Panther Room, after 
|which Krupa will handle the date 
"| alone for four weeks. There was 
some dickering going on to bring 
in Jim McPartland as alternating 
|band to Fats for the month of 
December. Bob McCracken is on 
clarinet and Joe Peter on alto 





|with McPartland now. The boys 


say Faz will be back. He just 
gets homesick for New Orleans 
every once in a while, but loves 
| Chicago. 

The King’s Jesters will be back 
in town, in the Blue Fountain 
Room of the La Salle Hotel, the 
middle of this month. 

Jimmy Bertrand, colored drum- 
mer whom George Hoefer the Hot 
featured in his column last 
is heading a three-man com- 
bo at the Firehouse, just a few 
doors north and across Clark street 


‘from the Liberty Inn where Boyce 
| Brown works. 


Chris Ridgell is on 
tenor and Frank Williams on piano. 


| Bertrand recorded with Louis, Ed- 
|die South and others years ago. 


With Matty Malneck’s date at 
the Pump Room came one Jay Coe 


|from the east with his 5-piecer to 
| replace 


Adrian Rollini at the 
Blackstone. Outside of which things 
are pretty much as they were. 





Storm Maroons 
Minny Musicians 


BY DON LANG 


Minneapolis— Many Local 17 
members were caught in the club- 
rooms when the Northwest’s worst 
blizzard hit town on Armistice 
Day. Those who were insisting on 
walking home (all taxis were called 
in) were Mickey Finned or plies 
with grog by genial club mana 
Mert Floe until they were una ie 
to object to staying all night. 
About eight men slept in the club 
rooms all night. 
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Cugat No Like! 
BY LOU SCHURRER 
Detroit — Xavier Cugat was 
threatening to spring a law suit 
in a New York court on one 
Isabel Scott Rorick and Hough- 
ton Mifflin, authoress and pub- 
lisher, respectively, of a new 
book, “Mr. and Mrs. Cugai,” 
which has nothing to do with the 
man of Latin-American music or 
his family. The novel is innocent 
enough in its plot of a playboy 
husband and wife, but the usual 
notice of persons mentioned be- 


lication. 














New York—Al Klink, tenor sax | Ray Rising Pic. 


with Glenn Miller, married Pa-| 
tricia Moorhead, model, last Sun- | 
day. Jack Lathrop, singing guitar- | 
ist, married Barbara Jane Mitchell, | 
a secretary. Klink and Lathrop will | 
continue in the band. Miller’s new | 
trumpets are Billy May, former | 
Barnet blaster, who is also noted | 
for his composing and arranging 
talents, and Ray Anthony, Cleve- | 
land star. The band is at the Hotel 
Pennsylvania. 


s 
Huh ? 

Chicago — A gang of musi- 
cians were sitting around the 
other night listening to the 
radio. Bill McCune’s band was 
on from Philly and there were 
various comments — all unani- 
mous—about the quality of Mc- 
Cune’s music. 

Suddenly McCune, announc- 
ing his own program, popped in 
to say the next number would 
be I Want to Live. 

“He doesn’t deserve to,” said 
one bright Gate. 


Byrne Fires His 
Singer; Apologizes 


New Orleans— Men in Bobby | 
Byrne’s band this week told how | 
Byrne fired Jimmy Palmer, his 
singer, during an audition for a} 
radio commercial in New York a| 
few weeks back. Palmer cracked | 
on a couple of notes during the 
audition and Byrne, apparently | 
hot under the collar and nervous | 
anyway, fired him on _ the spot. | 
Later Byrne cooled off and re-| 
scinded the move. Palmer stays | 
with the band. 

Byrne is at Hotel Roosevelt 
here. He and his band return to| 
the Meadowbrook in Jersey Christ- | 
mas day. Jimmy Dorsey now is at 
the spot. 
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—to stand abuse. Standard Ar- 
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Nabob Ben Lincoln, 
of Milwaukee’s 
label, caught at a Chicago jamfest 


Two Miller Men last month in company with Ione 


| Major, Milwaukee hep cat and jazz 


Are Ma rried | enthusiast. 


|sells private discs to le hot fans. 


ing fictitious was omitted in pub- Record 





Nance Set for 
Good With Duke 


BY JIMMY GENTRY 

Chicago—Ray (Stump) Nance 
will remain with Duke Ellington in 
Cootie Williams’ trumpet chair. 
Ellington said between sets at the 
Regal Theater here. Reports that 
Wilbur Bascomb, trumpeter with 
Erskine Hawkins, would come into 
the band are false, Duke said, 


‘|/blaming an over-anxious press 


agent in New York for distribut- 
ing the story. 
Nance looks and acts like Freddy 





CHESTER E. GROTH 
SELMER DEALER (Exclusive) 


MINNEAPOLIS, MINN. 
472 So. Sth St. Upstairs 








Jenkins, who once played great 
horn in the band, but whose health 
necessitated his leaving the band. 
Duke is allowing Rex Stewart most 
of the trumpet solo parts, how- 
ever. Williams left the band a 
month ago to accept an offer to 
play with Benny Goodman. 





MUSIC fo'rorns 
Send poem for consideration. Rhyming 


pamphlet free. Phonograph electrical 
transeriptions made, $7.00 from your word 


and music manuscript. Any subject con- 


sidered, Love, Home, Sacred, Swing. 


Keenan’s Musie Service 
Box 2140, Dept. DB Bridgeport, Conn. 





HAIR-PEP 


The most Efficient and Simplest Scalp 
Treatment on the Market—Not a Tonic 


Hair-Pep Treatments have no equal in eradicating 
dandruff; stops itching scalp, stimulates hair growth, 
stops falling hair, beautifies dull, lifeless hair, correct- 
ing an eee a | scalp, and it brings back natural, 

air on bald heads that have a sem- 


ossy, healthy 


lance of fuzz. Hair-pep gains in popularity thru merits. 
We welcome your visit or inquiry. Free Consul- 
tation. No Obligation. When writing for home 
treatment please state condition of scalp. 


4 oz. Bottle Hair Pep . . $1.10 
8 oz. Bottle . .... 


WwW iz | G € R T Hair and Scalp Specialists 


541 N. Michigan Blvd., Chicago, Ill. 

















HOW FAMOUS DRUMMERS SET UP THEIR OUTFITS 









© Kay Kyser and Eddie Shea with 
his Ludwig & Ludwig Drums. 





















Eddie Shea is proud of bis Ludwig & Ludwig 
Outfit. Write for the free folder which 
explains bis unique arrangement and bis 
reasons for placing each instrument as he does. 


¥ ¢ 
1611-23 N. Wolcott” Ave. Dept. 1251 Chicago, Illinois 


Kay Kyser’s ‘‘Kollege” Drummer 


Does it like this 


IROM Cleveland, Ohio, came Eddie Shea to Kay 

Kyser’s “‘Kollege of Musical Knowledge,” one of 

the most popular big-time shows on the air. On 
the magic carpet of American opportunity, he and his 
Ludwig & Ludwig drums swirl to the very peak of 
success in professional music. 


On the Records ¢ In the Movies 


Eddie is a thorough musician. The effects he achieves 
at his Ludwig & Ludwig drums are modern, unique. 
His job with Kay Kyser calls for the widest versatility 
in dance, theater, radio, recording and movie tech- 
niques. He never misses. 

One of the favorites in the Kyser album of record- 
ings is “Sunrise in Siam” which features Eddie Shea at 
the drums. “That’s Right, You’re Wrong” and “You'll 
Find Out” are their two latest Hollywood releases. 


Eddie Is a Big-Time Ludwig-er 


In all of his work, Eddie Shea uses Ludwig & Ludwig 
equipment exclusively. He frankly admits that the per- 
sistent use of these instruments has had a great deal 
to do with his success and he enthusiastically acclaims 
Ludwig & Ludwig “the drum standard of the world.” 


Explains His Set-Up In a Folder 
We Want to Send You Free 


What size drums does Eddie prefer? What advantages 
did he discover in his new selections? How did a 
smaller bass drum shorten his reach? What size tom- 
toms does he use and how does he arrange them? Does 
he muffle his snare drum, and when, and how? And 
about his cymbals, there is a world of valuable infor- 
mation in young Eddie’s revelations. He himself tells 
his own vivid story in an informative folder we want to 
send you free. Every aspiring drummer, young or old, 
will want to study these secrets of Eddie’s success. 
And all of this invaluable information is free to you 
for the asking; there is no obligation, no charge, no 
strings attached. Step into your regular music store and 
ask for your free copy now of this informative release 
by Eddie Shea. Or if it is more convenient, write today, 
but do this at once, before the edition is exhausted. 
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Musicians Take the 
Beating in this Brawl 


The ASCAP-BMI battle is on in earnest now. The prelimi- 
naries are over; the chips are down. From now on out, until 
one of the two cracks, it will be a deadly fight with no holds 
barred. 

And just as Down Beat pointed out in this space several 
months back, it is the band leader—and his musicians—who 
is taking the worst beating. Forced to play certain non- 
ASCAP music, taken from an 
extremely limited catalog con- 
sisting almost exclusively of 


Even Theme Songs 
“new” and “unknown” music, 


Are Changed! 
it is the sad lot of the leader to 


keep his music on a high artistic level. Moreover, the leader 
is being forced to play exactly the same music as all the other 
bands are playing on broadcasts. Making his program 
“different” and unique is a virtual impossibility. 

Ninety per cent of the leaders this month are changing 
their themes—valuable themes which in most cases have 
taken years to build up into assets. A few leaders are fortu- 
nate. Dean Hudson, for example, uses Annie Laurie, which 
is in public domain. But almost all the others heard on 
sustaining broadcasts are not so lucky. They have to junk 
their theme songs, and signatures, and start all over again 
popularizing new ones. 

Down Beat still optimistically believes that arbitration 
would solve the problem—that ASCAP and BMI could work 
out an agreement which would be more fair than the present 
plan of simply refusing to broadcast ASCAP music on the 
radio after Jan. 1st. Down Beat’s editors are naive enough 
to contei:d that the American Federation of Musicians should 
act to protect leaders and their libraries. Arrangements to- 
day cost money. And spending $50 or $75 for arrangements 
of mediocre tunes like BMI is publishing, only to have the 
situation cleaned up in a few weeks, is an imposition upon 
leaders who can’t throw away money as BMI must believe. 
How about all the money that’s 
been spent for arrangements of 
music which now is barred from 
radio? Is that a dead waste? Has 
a leader no protection? 

Down Beat refuses to take sides in the ASCAP-BMI 
argument. But anyway we look at it, under present condi- 
tions, the leader and his musicians are being made innocent 
victims. It is high time for James Petrillo and his board to 
act. It is high time that musicians demanded their national 
president’s assistance. 

When do we—the musicians—get a hearing in the ASCAP- 
BMI brawl, Mr. Petrillo? Or don’t you are if we remain 
guinea pigs? Really, we’d like some attention. 





Don't You Care, 
Mr. Petrillo? 





Immortals of Jazz 


Jack Teagarden got his start 
at 7 playing a baritone horn. 
His mother 
played piano 
and a_half- 
dozen others ; 
his father, in 
the cotton 
business, was 
a fair trum- 
peter. Jack 
was born Au- 
gust 20, 1906, 
in Vernon, 
Tex., and af- 
ter blowing 
the baritone a year, was given 
a trombone by his parents as a 
Christmas gift. He blew it in a 
church orchestra and learned 

ntals panied by 
his mother’s piano. At 13, his 
father died. The family moved 
to Chappell, Neb., but two years 
later returned to Texas where 
Jack got his professional start 
playing with various bands—in- 
cluding several hillbilly combos. 
Working with Terry Shand, also 
a Texan, Teagarden one day met 
Wingy Mannone and _ together 
they went north with Doc Ross. 
A job with Red Nichols followed. 
Then came jobs with Tommy 
Gott, Mal Hallett and Ben Pol- 
lack, with whose band he gained 
an enviable reputation among 
musicians. Several years with 
Paul Whiteman led Jack to form 
his own band, which he is now 
successfully fronting. Husky, 
tall, genial and friendly, Tea- 
garden is rated the greatest jazz 
trombonist of all time and one 
of the best of the blues vocalists 
to boot. His records are eagerly 
sought by collectors, most of his 
best ones being with Nichols, 
Pollack and special recording 
groups. A brother Charlie plays 
fine trumpet: another, Clois, is 
a drummer. Down Beat nomi- 
nates Jack Teagarden for its 
“Immortals” honor and pays 
tribute to a universally liked, 
tremendously talented gent 
whose impeccable musicianship 
is matched only by his colorful 
and admirable personality. 
D. E. D. 
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You're Killin’ Me,Viola! Irs 





TIED NOTES 


LATOUCHE-GRIFFIS—John Latouche, co- 
composer of d For Americans, and 
Theodora Griffis, daughter of the chairman 
of Paramount Pictures’ executive commit- 
tee, in New York Oct. 30. 

KANNENSOHN-REED—Dave Kannensohn, 
sax with the Roger Bruce ork, and Gayle 
Reed, vocalist, Oct. 31 in Greenup, Ky. 

SHAY-BARROW—George Shay, lead sax 
with Jack Crawford’s band, and Thelma 
Barrow of Tulsa, Okla., in Houston, Tex., 
Oct. 27. 

EDMONDSON-GLYNN—Jack Edmondson, 
trumpet with Johnny Long, and Martha 
| Glynn of Pittsburgh, Nov. 12 in that city. 

MceCURDY-ENGLISH—Paul McCurdy, 
| trombonist with the Johnny Strange band, 
jand Selma English, in Atlanta, Ga., re- 


| cently. 

| KORDAS-REICH—Gene Kordas, the band 

|leader, and Estelle Reich, in New York 

| Oct. 31. 

| HARRISON-TUTTLE—Earl Harrison, 

| bassist with Cliff Burns’ Cincy band, and 

| Marg Tuttle, in that city recently. 

| DEUTSCH-GOETSCHIUS—Emery Deutsch, 

|the ork leader, and Marjorie Goetschius, 

}in New York Oct. 31. 

| FLYNN-BURKHOLDER — Frank 

}drummer wit Ted Fio Rito, and 
14 in Dallas, Texas. 


| Burkholder, Nov. 
NEW NUMBERS 


| WILBUR—A daughter, 814 pounds, born 
to Mrs. Jimmy Wilbur in Cincinnati re- 
cently. Dad is the WLW staff man there. 

LUTZ—-A daughter, born to Mrs. Pat- 
rick Lutz in Hazleton, Pa., Nov. 5. 
is with Art Wendel’s band. 


Flynn, 
Jane 


Dad | 


| WENDEL—A daughter, born to Mrs 
Harold Wendel in Hazleton, Pa., Nov, §, 
Dad is with Art Wendel’s band. 
DICKINSON—A daughter, born to Mrs, 
Harold Dickinson in Grove City, Pa, me 
cently. Dad is one of Paul Whiteman’s 
ex-King’s Men. Mother is chanteuse Paylg 
elly. 
NOAH—A daughter, born to Mrs. E 
Noah in Pittsburgh, a month ago. Dad js 


a Pitt. band leader. Mother is vocalist 
Betty Blue. 
FINAL BAR 
DeSTEFANO—John, 55, flutist member 
of the Bridgeport (Conn.) Symphony, 


suddenly in that city Nov. 3. 

MORGAN—Father of band leader Rugs 
Morgan, in Scranton, Pa. Nov. 10. 

HUTCHESON—Irmgart, wife of pianist 
Ernest Hutcheson, president of the Juyjl. 
liard School of Music, Nov. 5 at their 
home there. 

ALEXANDER—Joe, young Chicago or. 
ganist, until recently with WJJD there, 
of an overdose of sleeping tablets at his 
home Nov. 6. 

CAREY—Mrs. Norwood, wife of the 
Cincinnati trumpet player, recently in that 
city. 

DUNCAN — Johnnie, 42, well known 
Michigan pianist, at his home in Saginaw 
recently. Had worked WXYZ, Northwood 
Inn in Detroit and other spots. 

HUGHES—Johnny M., 41, Baltimore my. 
sician, in Marine Hospital there a month 
ago of a heart ailment. Buried in National 
Cemetery with military honors. 

BENKERT—Anna, 74, mother of Edward 
A. Benkert, recording secy. of Chicago 
'Loeal 10, in that city recently. 








“An Imposition on 
The American Public" 


HOLLYWOOD, CALIF. 
TO THE EDITORS: 

PLEASE ACCEPT THE DEEP APPRE- 
CIATION OF ALL THE SONGWRITERS 
WHOM I REPRESENT AS VICE PRESI- 
DENT AND AS A MEMBER OF ASCAP, 
|FOR THE UNBIASED AND COMMON 
|SENSE SIDE YOU ARE SHOWING IN 
THE ASCAP - BMI CONTROVERSY. JIM- 
| MIE LUNCEFORD AND THE OTHERS 
|WHO ARE STANDING UP FOR THEIR 
RIGHTS AND PROTECTING THEIR REP- 
UTATIONS DESERVE RECOGNITION AND 
APPROBATION. TWELVE TIMES A 
NIGHT FOR AN ASCAP OR BMI SONG 
IS AN IMPOSITION ON THE AMERICAN 
PUBLIC, 








L, WOLFE GILBERT 





‘Longhaired Chick Gets 


| Stabs from the Blues 
| Massillon, Ohio 


+ + * 


To the Editors: 

Will someone please tell me who 
|leads a band under the name of 
Clyde Kendall? I’ve heard several 
| transcriptions made by this band. 
| Another one is Bill Dodge and his 
Windy City Seven. These bands 





the largest Negro union in the 
Federation and own our headquar- 
ters. We also are one of the few 
|locals, white or colored, that pay 
officers for full time duty, in order 
that they might devote their full 
time to the interests of the organi- 
zation and its members. 

Thanking you for the interest 
that you have always shown in our 
behalf, and wishing Down Beat 
continued success, I am, very truly 
yours, 

Wo. EVERETT SAMUELS 
Acting Secretary 
Local 208, A.F. of M. 
* * - 
“Down Beat is 
Unfair in its Poll" 
Philadelphia, Pa. 
To the Editors: 

I may have to vote for Fazola, 
Higginbotham, Bauduc, etc. but I 
still think that the best men in the 
|}business are Goodman, the Dor- 
|seys, Teagarden, Krupa, Barnet, 
| Berigan and James. You are being 
unfair in making us select the 
musicians from sidemen only, 
when most of the best soloists to- 
|day have their own bands. Why 
not have a separate poll for side- 
men and a combining poll for the 
t 


wo? 
are plenty good. But not knowing} [In your 1941 poll I hope you 
anything about them, I’m losing | will please adjust this because it 
|sleep over ’em. I know that Bob| will be pretty hard when the side- 
|Crosby has made transcriptions|men winners of the current poll 
junder the name of Bert Castle,|/hecome next year’s leaders, Then 
| Will Hudson under the name of| whom will we choose, just any 


have me stumped. | 

Another thing I would like to 
know is whether there are any 
other human beings besides me 





Ben Pollack, who drums somewhat who are perfectly normal mentally | 


himself, digging Viola 
hand-to-hand jive. Ben caught the 
Coquettes all girl band, with Viola 
on drums, at the Gloria Club in 
chick is one of the best fem drum- 


mers in the game. Jack Parrish pic. 


Smith’s |except when they hear the blues. | 


| 


| 


The first time I heard the All-Star | 
Band’s The Blues I threw a chair | 
through the window; the first time | 
I heard Zurke play Yancey Special | 


Columbus, Ohio not long ago. The | pulled my girl friend’s hair. It’s| 


hard to explain just how I felt. 
Let someone start some low down 





| Warren Hart; but those other two! ordinary Joe Blow? 


MADELEINE KAITZ 


* * * 


Coming Up! 


Philadelphia, Pa. 
To the Editors: 

Just bought your mag and al- 
ready it’s in the rack. Admitted 
you’ve got a decent rag for some 
people, but what about us accor- 
dionists? Outcasts, eh? Suppose it 
doesn’t belong in a swing band. 
We hope to see all sensible bands 


ASCAP Nearly Walks Off with Joint 


Milwaukee — When Sam Pick, 
owner of the Club Madrid here, 
got behind in ASCAP payments, 
the latter got an injunction, backed 
up a moving van and were going 


make a settlement with ASCAP’s 
L. J. O’Neil. The movers put back 
the few chairs and tables already 
loaded, and Gordy Gensch’s band 
went to work just a few minutes 


boogie woogie and I go out of my 
jhead. Funny part of it is that I 


| was raised on classical music, still | 





make my living playing the long- | 
haired stuff, and love it. But ever| 
since Benny Goodman’s One 
O’Clock Jump I’m afraid it’s jazz 
for me. How can a person like 
two kinds of music when they’re| 
so unalike? 


jequipped with an accordion some 


Bring back the accordion 
n! 


ay. 
colum 
BILL ABBOTT 


* * 


How Can Local Cats 
Make a Living? 


* 


Normal, IIl. 





to clean out the place. A surprised 


before customers started - 
barkeep called Pick, who hurried to . 


ing. 








Spanier Set to 
Record Again 


San Francisco—Muggsy Spanier 
soon will record for Bluebird again, 
choosing his own men and using 
eight pieces, he said here last week. 


Not Me, Jack! 


BY BUD EBEL 
Cincinnati— When the name 
“Andy Gilligan” appeared as a 
byline on the sports page of the 
Cincinnati Enquirer, all his pals 
overwhelmed drummer Gilligan 





paper’s sports staff. It was hard || would 
for Andy to tell them that it 
was another Andy Gilligan who 


was the sports writer. 


Spanier isn’t sure if the wax will 








east some time next month. 








rocks 


with pats on the back and |/go00od and Leonard W. Joy, wax-| maestro 
other forms of congratulations || works exec, is anxious to wax his | 
upon landing the job on the || trumpet. Muggsy said Jess Stacy | 


be cut here on the coast or back |&T@Phed at 
York. 


Ain't No Zebra behind, but 
His contract with Victor is still|it is Mrs. Eddie Le Baron and her 


husband before. 
Mrs. 


Them 
lovely Le Baron is 


be at the piano but the| wearing around her neck are round 
other men are not definite because | diamonds. The couple was photo- 


El Morocco in New 


| 
| * 


Local 208 Officer 
| Adds to a Story 
Chicago, Il. 


Miss E, A. SNYDER | To the Editors: 

* * | The situation around here is 
| getting awful for the small bands 
that have to buck the name outfits. 
|Illinois State Normal U,_ has 
| adopted a “cooperative dance” pol- 
|icy whereby they have one name 
To the Editors: |band on the campus each month. 

I wish to thank you for the|They had four name bands for 
article concerning Local 208 (Nov. | homecoming and they always have 
1 Down Beat). It is needless to|a name band for the spring prom. 
say that the officers of Local 208|And if the sophs repeat on last 
|are always happy to receive cred-| year’s class they'll have two name 
itable mention in your paper, be- | bands for their cotillon. Which 
cause of its tremendous circula-|makes a total of 16 name bands 
tion among musicians and friends|on the campus in a 9-month pe 
of the musical profession. | riod, the same nine months during 

However, I have only one criti-| which local musicians are suppo 
cism to offer. Local 208 is defi-|to make their living. You tell me 
nitely not a “typical Negro AFM | how they can. 


group,” for the reason that we are CHUCK BISCHOFF 
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Coast Musicians Fitch ‘Find’ 
frying to Get — Found Working 
Out of Marines Ais Sideman 


Los Angeles — Applications for aa aes a 
discharges have been forwarded to tae = oe ‘ —e 
Washington by several of the| 78 c e S ew 
up of Hollywood musicians who months was found the other day, 
enlisted in the 22nd Battalion Ma- minus his band, playing trombone 
rine Band (Reserve) a few weeks in Griff Williams’ band at the 
pack. Some of the boys were back Stevens hotel here. He is George 
in town on brief leaves from San Jean whose premier with a band 
Diego, where they ve been on active featuring nine reeds (doubles) 
Senn oT od aD EE tha was given considerable ballyhoo 
lozen WHO . 2 on . : ¢ 

- to its first and only date, the 

hearsal a week and then sud- piney ‘ Si 

eee ely found a bsercnde nd 1 pen past summer season at the Wil- 
off to San Diego. Shore here. Jean left the Freddie 
It is rumored that men who have | Martin band several months ago 
dependents will be given their dis- to form his band, backed by Mar- 
charge papers. tin. The band was well liked, but 


— 





BACH 
PRESENTS 


eHENRY BUSSE 
| BOBBY BYRNE 
°GLENN MILLER 
° WINGY MANNONE 
© ERSKINE HAWKINS 


Five Artist—Band Leaders 
100% Bach 





after Wil-Shore “nothing hap- 
pened,” says Jean. His story al- 
most duplicates that of violinist 
Charlie Gaylord, who had been 
rehearsing a fine swing band in- 


Smith here, when he finally de- 
cided to give it up, and he too 





s Advanced— 
Attention Professional Pianists 
Class and Private Instruction 
By the Famous Swing Pianist, 


BOB ZURKE 

is now being given 4 

CRANE MODERN PIANO sTUuDIO 

est. 1926 

306 S. Wabash, Chicago, Phone Web. 3689 

CRANE CHARTS—A _ /4 Lesson Self-In- 

struction Book for Be inning and Ad- 

vanced Students, Also eachers—A _thor- 

ough Study in Keyboard Harmony Essen- 
tial to Popular Music. Price, 


t the 
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S directors, these cele 
brass instruments. That they 
is a glowing tribute to the superiorit 


Ask for the 1941 Back catalog. 
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Ernie 


oined hy Jean replaced 
tibbs in the Williams line-| 
up. Gibbs was dickering with Emil TIL TING MOITHPIECE 


Coleman. 





Adjusts itself to the particular 








cluding Irving Fazola and Warren & 


"ASK FOR 
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jaw formation of the player. A 
personal, “fitted’’ mouthpiece. 
There are vital differences is 
mouths. 
It is as 
illogical 
A to expect 
players to 
use the same 
rigid mouthpiece as 
to wear the same 
hat or shoes. Fitzall 


, Y 
AA A Y4f Zl 
7 of ; : 
produces amazing results in improved tone and 
added range. No more sore lips or muscle strain. 
~. | Why handicap yourself with a rigid mouthpiece? 
Fitzall used and recommended by professionals 
and teachers. Students should start right with 
Fitzall. For cornet, trumpet, baritone, trombone. 


MODERATELY eniceo Dealers or direct. Send for circular. 

6 GRACED STRENGTHS 4 

ont IMPORT ¢ ‘| FITZALL MOUTHPIECE MFG. CO. 
1SCONS j 253 Ball Park Blvd., Grand Rapids, Mich. 
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A. 


Send for cir- 
cular, details 
of liberal 
Trial Offer. 








brated artists are familiar 








with many makes of 


chose A Bach for their personal use 
y of these custom-built brasses. 


Mention which instrument you play. 


VINCENT BACH CORPORATION 


617 E. 216th STREET 


NEW YORK, N. Y- 
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BG, T. Dorsey Lead! 


2 





(From Page 1) 
mouse” outfit—some of which have 
placed high in the sweet division in 
past years. 

Ziggy Elman has overtaken 
Muggsy Spanier as favorite trum- 
peter of the nation’s sidemen. But 
Cootie Williams is in the fight, too, 
51 votes ahead of Spanier. ~ 

Crosby Crew Drops 

Bob Crosby’s Dixieland band is 
running far behind last year’s 
showing. At the end of the 1939 
balloting the Bobcats were in third 








VOTE 
HERE! 


For your favorite musi- 
cian and band and send 
your selection to con- 
test editor, care Down 
Beat—608 South Dear- 
born St., Chicago, Ill. 


o 


place in the swing division. Right 
now the band is tenth and just one 
vote ahead of Charlie Barnet. Jim- 
mie Lunceford is showing much 
stronger than a year ago. Aside 
from that, there are no startling 


changes. Duke Ellington’s band ap- | 


parently is winning the recogni- 


|tion most critics argue it deserves, | 


for in 1939 it finished sixth in 


swing and sixteenth in sweet. This | 


lyear it is second and fifth, re- 
spectively. 

Johnny Hodges has a command- 
ing lead on alto, Gordon (Tex) 
Beneke leads on tenor, and the 


Bing Crosby Trailing 

Bob Eberly, also with J. Dor- 
sey, is ahead of Bing Crosby, an 
unprecedented feat in Down Beat’s 
yearly competition. Last year Eb- 
erly was a poor third. 

Fazola, followed by Johnny 
Mince of T. Dorsey’s band, is lead- 
ing the clarinets. He is one of the 
few sidemen not playing with a 
nationally noted band who is win- 
jning a berth on the dream band 
lineup. Right now “Faz” is a 
|member of Tony Almerico’s band 
in New Orleans. 

Lombardo New Corn King? 

Complete tabulations, as of Nov. 
|25, appear on these two pages, 12 


trombones are paced by the colored | and 13. All the leaders are shown. 
Jay C. Higginbotham of Louis|In the swing and sweet band 
Armstrong’s band. Biggest upset|divisions the numbers in paren- 
as far as the “All-American Band” | theses directly following the lead- 
goes is Helen O’Connell’s terrific ers’ names denote the position the 
vote in the girl singer’s division.|band finished in last year. By 
|Unknown two years ago, the|checking these numbers in paren- 
blonde Jimmy Dorsey chanteuse | theses the reader can tell if the 
was sixth in 1939 and so far this|band has gained or slumped—as 
|year leads the pack—which in-|far as musicians are concerned— 


Stacy, pianist with Bob Crosby’s 
band, is ’way out in front in the 
pianists’ poll. He leads the pack 
and seems a cinch, so far, to be- 
come 88 man on Down Beat’s All- 
American band. 





10—Jack Teagarden (38) 
l1l—Dieck Jurgens (12)..............--- 








‘Keyboard King . . - Jess 











| Your Favorites of 
(Leaders Are Eligible for These Places) 


Swing Band_.............. 
Sweet Band................. 
Trio or Small Combo... 


ae 


Favorite Soloist 


| Instrument You Play... 


FOR: 


NAME____ 
ADDRESS___ 
CITY & STATE 


[_] Cash Enclosed 














Pick Your All-Star Band 


(Do Not Vote for Band Leaders) 



















Incligibility of _ 
Leaders Draws 
Mixed Comment 


Down Beat’s policy of eliminat. 
ing bandleaders as candidates for 
the 1940 All-American swing band 
has aroused much comment. Here. 
with are a few opinions from the 
many letters the Contest Editor 
has received. 

“Your policy of having only sidemes 
eligible for the band is a good move a 
only too often a leader is picked op 
the basis of his entire band or as the 
result of a terrific build-up.” 

U. J. Spannuth, Reading, Pa. 
. . 


“This poll doesn’t mean a dams 
thing. How is it possible to have a real 
All-Star band if such men as 
James, Bunny Berigan, Louis Armstrong 
and Tommy Dorsey are automatically 
eliminated?” 

Marvin J. Lambert, Hyattsville, Md, 

* . . 





“Men like Goodman, Wilson and 
Carter are still tops on their instr 
ment.” 


George Sternberg, Chicago, Ill, 
. . . 


a fact that the 

are the greatest.” 

Mildred Sparkman, Portland, Me. 
* . * 


“It will always be 
dleadi tei 





“Swell idea. It’s about time the muck 
neglected sideman came into his own.” 
Lew Walker, Rochester, New York 


























-- - ey > . 12——Woody Herman (33)...........----------- Gun B 81 

leludes Mildred Bailey, Billie Holi-| during the year 1940. ie cage Se yor 1 idemanememnmmcnmaante 561 Smee Gan Mecnen 3 
day, Helen Forrest and other, Guy Lombardo appears to be|14—Hal Kemp (4).... 12) g—aAl Lepol (Leopold) 61 
veterans. |headed for a royal crown. Unless | 15—Kay Kyesr (5)... 11) 9—Murray MeEschern ... 62 
— — — —. ——._ — 2 definite change in tastes appears | 17—itenry King (0) i Gen 
| soon, Lombardo will win the “King | 1s—Gene Krupa (28) 9| 12—Sterling (Red) Ballard . . 4 

| of Corn” crown long held by Clyde | 19—Andy Kirk (27)...... 2) 13—Billy Rawsh ..........-.-c0-e-0---- ~% 

| McCoy 20—Freddy ong (18) 4 “pte oe ae <a NET 

: : 21—W King (8) ki mesedideiia an 

| Complete tabulations up to date, | 22—Mirchell Ayres (0)... a —. _.____ 

| with only two weeks remaining in | 23—Eddy Buchin > ate ‘ 17—Miff Mole . eae 2 ” 

whi ° 24—Harry James (0)..............- 18—Ge. B. i “ ~~ 

....Trumpet ,| Which to vote, follow: 25—Charlie Barnet (37) S| ieedinens Gatien . 4 

. (None Under 5 Listed) 20—Ted Vesel aia 

Siiaelall | Swing Bands , - ts | Sian@eat Gennes - a, 

iil - pe l—Benny Goodman (1)............ 213 | rumpe ee : ee . 
2—Duke Ellington (6).. 211| I—Ziggy Elman ............. +610 | 3 4_Fred "ations STEER =r 

lini .... Trumpet 3—Glenn Miller (2).... 152| 2—Cootie Williams ....... wee OO | BBaIT GIy TYRGE cnvcnccccccsscecenenscceeees—--ems 

* 108 | 3—Mugesy Spanier ae) | 26—Somay 4 eaeerere . 


Trombone | 


Trombone | 


....Alto Sax 
Alto Sax 
-Tenor Sax | 
Tenor Sax 
el 
.....Drums | 
.-Guitar 
...Clarinet 
ele Arranger 
Male Singer 
....Girl Singer 


2nd Choice. 
2nd Choice 





instrumental artists you prefer) 


SEND ME DOWN BEAT 


(1) 1 Year (24 issues) $3 [[ 2 Years (48 is.) $5.00 
[]4 Mon. ( 8 issues) $1 []6Mon. (12 is.) $1.50 
Canada: 4 Mon., $1.50; 


1 Yr., $4.50; 2 Yrs., $7.50 






608 South Dearborn, Chicago 


[] Send Me a Bill 
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| 4—Billy Butterfield 
| S——Rex Stewart .... 
| 6—Chris Griffin 
7—Buck Clayton 


| G—Sieamy Bovsey (7)... 81 | S—Mex Stewart .......... 
| 7—Weody Herman (11) 

















| (None Under 5 Listed) 


Tenor Saxe 









| 
9—Tommy Dorse 18 . 583) 8—Johnny Austin .... 101 ball m ie . 
10—Bob Crosby is) / : 52 | 9—Corky Cornelius .. 94) — See sreeeeceneneee = 
1l—Charlie Barnet (10 . 51 | 10—Yank Lawson ..... 75 | 3—Chu Berr 298 
| 12——Harry James (12) 41 | ll——-Max Kaminsky ...............-.. » 7 ames as L ‘2485 
|13——Jan Sevier (9)...... 30 | 12—Henry (Red) Allen, Jr......... i Saen tae. “129 
|14—Will Bradley (0).. ” 93 | 13—Charlie Teagarden ........... 66 : 
| ; v | 60| o—Sam Donahue ........... . 9 
| 15—Artie Shaw (4)... 17| 14——John Best ............ ° I—Georgie Auld . 81 
| 16—Jack Teagarden (1 16 | 15—Clyde Hurley -........ . «4 cain Giiabe 8s 
| 1%—Casa Loma (20)... 7 | 16—Nate Kazebier - S | Saha iene ” 59 
| 18——Benny Carter (21) 6 | 17——Zeke Zarchy 8s 10—-Herbie Haymer ... . 4 
19—Bunny Berigan (25).. 18—Paul Webster ............. 35 ’ 2 
7 s (25) 6 ll—Jerry Jerome .. - 
20—Harl. 19—Cappy Lewis 26 7 
arlan Leonard (33)....... 6 PPY . 7 12—Joe Thomas ...................-. 
| 21l—Raymond Seott (39)........ 5 | 20—Bob Burnet - 21 13—Arth: Rollini 
|22—Coleman Hawkins (0)...... 5 | 21—Mannie Klein 19 | 14—Babe  Rusin 
| (None Under 5 Listed) 22—Alec Fila . 15 15—H (Hank) Brid 
| 23—Steady Nelson ... 12 a pervid w- x wuagee « 
| 24—Taft Jordan . * 4] | 16——Saxie Mansfield aii 
| Sweet Bands 25—Jimmy Maxwell 10| 17—Peanuts Hucko 
w i. ae 18—Charlie Frazier 
26—Pee Wee Irwin ................-- 6 : 
1—Teommy Dorsey (1).................-.-.-.844 (N Und S Listed) 19—Happy Caldwell - 
2—Glenn Miller (2).........0cccc+-cccnnseecenes 268 | — ie | 20—Buddy Tate . 
eo ES oe ; on Trombones a — resi 
BES es a (16)...... 53| 1—Jay C. Higginbotham .......... 377 (None Under 5 Listed) 
6—Benny Goodman (19). 44| 2—Jack Jenney ............... 332 
7—Sammy Kaye (7)........ 28| 3—Lawrence Brown 211 
8—Artie Shaw (17)... csswscweeneeee 28) 4ecHleyd O'Bsten ........ "103 Alto Saxes 
9—Jimmie Lunceford (25)............ 21 OS 95 I—Johnny —— . . . - 
_ 2—Toots Mondello - ~ 
| 3—Boyee Brown 1% 
| dW Samith 2.2.2... cece c cence eneeneeene 132 
y | S——Hymie Shertzer 1M 
AV EDIS CYMBALS 6—Dave Matthews . 9 
3 7—Hal Melntyre 87 
8—Ernie Caceres . 8 
| O=—Les Robinson . “4 
10—Pete Brown . . 


ALL-WAYS THE BEST! | 
LOOK*FOR*THE* TRADE MARK! 








There's an | 
AVEDIS ZILDJIAN CYMBAL 


For Every Need 


HIGH HATS + BOUNCE : 
reese * SPVCGITY - 
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CRASH - BAND 





| They Come | 
[EXTRA THIN - PAPER THIN - MEDIUM 
THIN * HEAVY: EXTRA HEAVY: HIGH, 

| MEDIUM or LOW PITCH 


AVEDIS ZILDJIAN COMPAN 


1623 NO. QUINCY. MASS. 
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CYMBAL MAKERS SINCE 
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li—Steve Ben 
[2—Ruseell | 
1$—Harry Ca 
14—Clint Nea 
15—Gus Bive 
16—Tab Smii 
\1—Charlie |! 
19—Murray | 
19—Seoops sf 
20—F reddie 
2i—Claude | 
22—Skippy 5 

(Ne 


1—Fazola 
2—Johnny 
3—Barney 
4—Pee Wee 
5—Sam Mu 
6—Buster | 


15s—Jerry Y 
l6—Reod Cl 
17—Bud Ja 
18—Matty ! 
19—Albert - 
qr 


1—Fletche 
2—Sy Oli: 
3—Toots | 
4—Eddie 
S—Jerry ‘ 
6—Billy 5 
7—Bob H 
8—Billy » 


1—Charli 
2—Hy W 
3—George 
4—Bus I 
5—Nappy 
6—Eddie 
I—Floyd 
8—Teddy 
9—Djang 
10—Ceorg 
ll—Ray B 
12—Les | 
13—Benny 
14—Allan 
15—Fred 
16—Danny 
17—Alber' 
18—Jack 
19—Osear 
20—Lawre 
21—Berna 
22—Fredd 
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By A THOUSAND 


BOYS, | WONTCHA MEET 
4OE OUR NEW TENORMAN | 
AND My NINTH VOTE IN 
THE POLL 
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15—Tommy Ryan .... 
16—Perry Como . 
17—Eddy Howard 
18—Dick Todd 
19—Frank Howard 
(None Under 5 Listed) 


Girl Singers 


i—Helen O'Connell 
2—Billie Holiday .. 
3—Helen Forrest . 
1—Dinah Shore 
5—Mildred Bailey 
6—Marion Hutton 
7—Nan Wynn 
8—Bea Wain 
o—Ginny Sims 
10—Ivie Anderson 
1l—Martha Tilton 
12——Maxine Sullivan 
13—Connie Haines 
14—Connie Boswell 
15—Helen Humes 
16——Mary Ann McCall 
17—Judy Garland 
18—Helen Ward 
19—Dillagene 
20—Louise Tobin 
(None Under 


Small Combos 


I—Goodman Sextet 
2—Crosby'’s Bobcats 
3—John Kirby 
i—Adrian Rollini 
5—Herman's Woodchoppers 
6—Shaw's Grammercy Five 
7—Spanier’s Ragtime Band 
8—Will Bradley's Trio — 
%—Lionel Hampton (records) 
10—Ted Weems’ Hot Five 
ll—Fats Waller 
12—Bud Freeman 
13—Jimmy MecPartland 
14—Bobby Hackett 
15—Andrews Sisters 
16——Zutty Singleton Trio 
17—King Cole Trio 
18—Boogie Woogie Boys 
(None Under 5 Listed) 


Favorite Soloists 


I—Benny Goodman 
2—Harry James 
3—Coleman Hawkins 
t—Gene Krupa 
5—Artie Shaw 
6—Charlie Barnet 
7—Tommy Dorsey 
8—Jimmy Dorsey 
°—Bunny Berigan . 
10—Johnny Austin 
ll—Louis Armstrong 
12—Mugesy Spanier 
13——Jack Teagarden 
14—Sidney Bechet 
15—Eddie Miller 
16—Johnny Hodges 
7—Tex Bencke 
18—Bob Zurke 
19——Woody Herman 
20—Teddy Wilson 
21—Red Norvo 
22—Earl Hines . 
(None Under 5 Listed) 





Kings of Corn 


I—Guy Lembarde 

2—Clyde MeCoy 

3—Henry Busse 

1—Glenn Miller 

5—Kay Kyser 

6—Johnny McGee 

7—Sammy Kaye , 

8—Freddie Fisher 

9—Blue Barron 

10—Ted Lewis 

li—Horace Heidt 

12—Artie Shaw 

13——-Orrin Tucker . 

14—Russ Morgan 

15—Bob Crosby 

16——Abe Lyman 

17—Charlie Barnet 

18—Jack MeLean 
(None Under 11 Listed) 
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He's Played With || 
Them All 


A Hot One 


BY BOB LOCKE 


Kansas City, Mo. — Eugene 
O’Brien, bass man with Jimmy 
Joy, has been accused frequent- 
ly of being a hot man on the 
doghouse, but little did he think 
he’d ever have to keep it in an 
ice-box between sessions of work. 
That's just what happened when 
the Joyboys played Salt Lake 
City a while back. The climate 
is so dry that a wooden stringed 
instrument will crack up unless 
it’s kept in a moist place. So the 
hotel management obligingly let 
O’Brien store his instrument in 








Ben Webster, tenor saxist with | 
Duke Ellington, has played with | 
more than a dozen bands—most 
of them big names—-since he got 
his start in Kansas City some 11 
years ago. For two years he studied | 
piano but gave it up in 1929 and 
took up sax on the advice of Les- | 
ter Young’s father. Ben’s first job 
was with Bretho Nelson in Enid, 
Okla. In the band was Bud John- 


son, now a star of Earl Hines’ 
group. 

Webster spent a spell in New 
Mexico and nine months with| 


Gene Coy’s Black Aces in Amarillo. 
Jap Allen’s band followed. Jap had | 
some fine men, Paul Webster, | 
Booker Pittman and Clyde Hart 
were a few of them. But Edgar} 
Battle got Ben a job with Blanche | 
Calloway in Philly. He stayed a 
few months and joined Bennie Mo- 
ten, who was playing in New York 
with a band which included most 
of Ben’s boyhood pals. Then in 
fast succession followed work with 
Andy Kirk, Fletcher Henderson, 
Cab Calloway, Stuff Smith, Roy 
Eldridge, Teddy Wilson and Ell- 
ington. He joined the Duke last 
January. 

Webster blows in the Hawkins | 
tradition. Hear him on Duke’s 
Cotton Tail on Victor and most 
of the other recent Ellington discs. 
An astounding technician, Web- 
ster also has the right “feel” 
is a favorite of countless musi- 
cians. Pic by Ray Rising. 


| with 


a large refrigerator along with 
the hotel groceries at the end of 
each session. 








(From Page 1) 
still had eight years to run, was 
determined in a civil court. Pe- 
trillo pointed out that he had given 
Barnet permission to take the con- 


tract to court. 
Boys Get Job Offers 

When the news of the band’s 
imminent bustup became known in 
the trade, practically all of the 
boys in the band received offers by 
wire and long distance telephone 
from other leaders all over the 
country. Paul Wimbish, manager 
of the Jack Teagarden band, wired 
trumpeters Spots Esposito and 
Lyman Vunk offering them jobs 
“T” and announcing spots 
open also for two trombones. 
Herbie Kay, appearing the same 
week at the Oriental Theater 
around the corner, offered at least 
one of the men in the band a job. 

Barnet’s manager, Charles Wein- 
traub, immediately flew to New 
York to consult lawyers Lou Ran- 
dell and Sam Gottlieb. On the fol- 
lowing Thursday night, immedi- 
ately after the last show, Barnet 


|flew to New York to get with Pe- 


trillo, Green, lawyers et. al to 
straighten out the mess. The band 
was booked for a Purdue Univer- 
sity date the next night. One 
nighters were booked solid for the 
whole week following. 

Barnet agreed to pay Green 
some $8,200 for commissions and 
also agreed to buy his contract 
from CRA. Thus, with his troubles 
settled, Petrillo agreed the union 
was no longer concerned and re- 
turned Barnet’s membership card. 
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6—Billy Strayhorn 34| 10—Pops Foster 9 
7—Bob Haggart 32 b1—Sid Weins 8 
8—Billy May 28 12—Biddy Bastien 6 
9—Deane Kincaide 24| 13—lsracl Crosby 6 
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12—Fred Norman 16 . 
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4—Bus = Etri 51) 11—Ray McKinley 1s 
5—Nappy LaMare 48) 12—Pha Terrell ., 9 
G—Eddie Condon 44) 13—Allen DeWitt 8 
7—Floyd Smith O28 | cssacnes 
8—Teddy Bunn 


%—Django Reinhardt 

10—George Barnes 

ll—Ray Biondi 

12—Les Paul 

13—Benny Heller 

14—Allan Reuss s - 

15—Fred Guy ee 

16—Danny Perri 

17—Albert Casey 

18—Jack Lathrop 

19—Osear Moore 

20—Lawrence Lucie .. 

21—Bernard Addison 

22—Freddie Green - . 
(None Under 5 Listed) 


Drums 


— 


Baudue 
4—Ray MeKinley . 
5—Maurice Purtill 
6—Cosy Cole .- , 
7—Frankie Carlson 
8&—George Wettling 
%—Dave Tough 
10—Buddy Sehutz -.. 
ll—Sonny Greer 
12—Nick Fatool 
13—Cliff Leeman 
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10 Boogie Pianists ‘Beat 
It Out’ in New Album.... 


BY BARRELHOUSE DAN 


& 





The Christmas parade is on—at 
least as far as the major wax- 
works are concerned. Special al- 
carefully 


bums, prepared single 
releases and a 
blitzkriegy pro- 
motional cam- 
paign all were 
launched last 
week. Decca 
takes first hon- 
ors in the battle 
with its long- 
awaited collec- 
tion of boogie 
woogie piano 
demonstrations, 
in album A-137, 
replete with fancy pix of each 
artist and a tersely worded, in- 
formative booklet from the pen of 
Dave Dexter, Jr. The contents: 
Joe Sullivan: Boogie 
with Bob Crosby's ork. 
Pete Johnson: Blues On the Down Beat 
and Kaycee On My Mind, piano solos. 
Albert Ammons: Boogie Woogie Stomp, 
with a pickup band. 
Meade Lux Lewis: 
solo. 





Sullivan 


Woogie Maxixe, 


Yancey Special, piano 





ARRANGER - AID 


A quick reference guide for 





the arranger—a “first-aid” 
book for the beginner. 
& 


Endorsed and recommended by 
FLETCHER HENDERSON 
Edited by Dick Jacobs 





Includes: CHORD CHART 
RANGE CHART 
VOICING CHART 


Also examples of modern dance orches- 
tra styles used by Benny Goodman, 
Glenn Miller, Bob Crosby, Hal Kemp, 
Guy Lombardo, Tommy Dorsey, Jimmy 
Lunceford, Richard Himber, Jan Savitt. 


only Si 0 cents 





BREGMAN, VOCCO & CONN, Inc. 
1619 Broadway ° New York 
treemomcmaies 








Honey Hill: Boogie Woogie, piano solo. | 


Cleo Brown: Pinetop’s Boogie, piano 
solo with vocal. 
Bob Zurke: Cin Mill Blues, with Bob 


Crosby's ork. 

Tommy Linehan: Indian Boogie Woogie, 
with Woody Herman's ork. 

Mary Lou Williams: Little Joe From 
Chicago, with Andy Kirk’s band, and Over- 
hand, piano solo with rhythm. 

Milton Raskin: Teddy Bear Boogie, with 
Teddy Powell's ork. 


That’s 12 sides in all, and all of 
them are good examples of this 
8-to-a-bar keyboard business. John- 
son’s two bits are probably the 


most refreshing and unique. The| 
issued | 
separately before but now appear | 
with new couplings and new labels. | 


other sides have all been 


An album of boogie to end all 
boogie albums is this, for it con- 
tains the best work of all the 
noted b-w exponents. Sylvia Mar- 
lowe’s album for General was too 
much of a not very good thing. 
Jimmy Yancey’s boogie album for 
Victor had too many similar sides, 
Yancey’s technical ability, unfor- 


|tunately, not being on the same 


level with his 
which some 
in importance. 

The sides by Linehan, Sullivan, 
Zurke, Mary 
Raskin clearly illustrate how boo- 
gie woogie music can be adapted 
to full band orchestration. But all 


colorful career 


12 show piano playing, in the best | 


jazz tradition, well recorded and 


in accordance with accepted b-w | 


forms of treatment. The album 


sells for $2.60 complete. 


Andrews Sisters 
“Mean to Me” & “Sweet Molly 
Decea 3440. 

The gals change their style, just 
as the Merry Macs did a while 
back, to go into a sweet groove 
with accompaniment by Vic 
Schoen’s crew. It’s a clever move 
inasmuch the A-chicks were begin- 


Malone,” 


ning to get monotonous with their | 


yelling, 
only 


jumping harmonies. Not 
will 


new ones. Stuff like this is easy to 
digest. 

Jimmy Dorsey 
“A Handful of Stars” & “Falling Leaves,” 
Decea 3446. 

This band has hit its real groove 
at last. Bob Eberly’s legit, beauti- 
fully phrased vocals are grade A, 
yet the band is even more out- 
standing. Toots Camarata ar- 
ranged both; both are high stand- 
ard pops performed with a good 
beat, sympathetic dynamics and 
sharp, clean ensemble and _ solo 


passages. Leaves should be as big | 


as this band’s LaZonga and Breeze 
records. Musically, it is better than 
either. Note the intonation, too. 
Two superb sides for sure. 


Duke Ellington 


“Rumpus in Richmond” & “In a Mello- 


tone,” Vic. 26788. 

Richmond is Ellington at his 
best, at lively tempo, with Bigard, 
Williams and _ Brown soloing. 
Serewy chord clusters add to the 
atmosphere, and don’t miss the 
very last note! Mellotone is slow- 
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writers overestimate | 


Lou Williams and} 


this disc please their | 
fans, but they should get a lot of | 


Boogie Man 
| 





Joh » Pianist, is 
the leading boogie woogie expo- 
nents whose work is included in 
Decca’s boogie album which was 
released last week. Barrelhouse 
Dan writes that Pete’s Blues On 
the Down Beat and Kaycee On My 
Mind are the best performances in 
the collection. Others featured in 
the album are Mary Lou Williams, 
Meade Lux Lewis, Albert Ammons, 
Tommy Linehan, Milton Raskin, 
Joe Sullivan, Honey Hill, Cleo 
Brown, and Bob Zurke. 


Pete J 





= 





er, featuring Carney’s baritone on 
the initial chorus in front of a 
nice, effortless beat. Cootie takes 
the second chorus, sounding better 
than he does on Richmond. Then 
Hodges enters. His chorus is ex- 
tremely hot, and imaginative, on 
alto. Two choice sides and any- 
thing but commercial. The record- 
ing is perfect. 


Larry Clinton 
“Semper Fidelis” & “Dance Of the Flow- 
ers,” BBird 10911. 

Both show pieces, only dyed in 
|the wool Clinton fans will be able 
to salvage kicks from either side. 
Larry burlesques a military band 
|on the Sousa tune, then goes on to 
show how it can be swung. Reverse 
is tame stuff, almost dull. Novelty 
material, both, and better for the- 
aters than wax. 


Will Hudson 


& “The 


“Peekin’ At the Deacon” 
Without You,” Decea 3429. 

Hudson’s new band shows prom- 
ise. It’s reminiscent of the old 
’37 Hudson-DeLange crew. Tenor 
stands out on the “A” side al- 
though it’s mostly ensemble, with 
lots of unison saxes spotted. Re- 
verse is a truly pretty pop tune 
excellently sung by “Kay Kenny,” 
who must be some chick using a 
fake name. She’s fine. The use of 
Ellington patterns makes it a 
standout. 


World 


Count Basie 

“The World is Mad” in two parts, Okeh. 

Not unlike his One O’Clock 
Jump, Basie composed and “head” 
arranged this 5-minute jump opus 
with an eye toward spotting all 
his best soloists. The first tenor is 
by Buddy Tate. Les Young comes 
in at the close of the first side and 
starts out alone on the second. 
Solos are interesting all the way, 


but even better is the way Basie! 


paces his rhythm section, and how 
neatly that section is recorded. 
Really solid stuff for Basie’s le- 
gions of followers even if the ma- 
terial is not strong. 
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Duke Ellington 
& “The Flaming Sword,” 


| 
| 

|“Warm Valley” 
| Vie. 26796. 

| 


Johnny Hodges finest alto pyro- | 


| technics of 1940—and that goes for 


|the sides under his own name—| 
|make Valley a superb example of 


| Ellingtonia, circa 1940. It is Hod- 
|ges all the way with muted brass 
|providing a_ tasty background. 
| Hodges’ liquid, warm tone is won- 
derfully expressive and his tech- 
|nique impeccable. Reverse, how- 
}ever, doesn’t measure up. There 
|are brief spots of Cootie and Nan- 
|ton but the arrangement was hur- 
| ried with the result that it is hard- 
|ly up to the Duke’s standard. But 
|don’t miss that Valley side! 


Harlan Leonard 

“Skee” & “I Don’t Want to Set the World 
| On Fire,” BBird 10919. 

More of that Kansas City style a 
|la Leonard with Fred Beckett’s 
|trombone and Hank Bridges’ tenor 
|doin’ the heavy. Skee has a good 
| beat. It’s a simple riff tune, simply 
arranged by Tad Dameron. Its 
backing features a Myra Taylor 
vocal and more thrilling Beckett, 
even if he is sloppy about into- 
nation at times. Taylor sings like 


Ella. 

Glenn Miller 
“Old Black Joe” & “Make Believe Ball- 
room Time,” BBird 10913. 

The hot fans can pan this band 
until doom’s day, but it is still a 
magnificent musical organization 
|in the minds of almost every mu- 
sician and leader. Joe is a lovely 
arrangement stressing the 8-brass 


|choir, muted. Tempo is slow, the 


recording excellent. Ballroom has 
a vocal by the Four Modernaires 
and is commercial. But one can’t 
help admiring the phrasing and 
outstanding tonal quality of the 
sections. 


Woody Herman ‘Blues 
On Parade’ Album 


“Laughing Boy Blues,” “Twin City Blues,” 
“Blues Upstairs,” “Blues Downstairs,” **Cas- 
bah Blues,” “Farewell Blues,” “Dallas 
Blues,” “River Red Blues,” “Caliope 
Blues,” “Dupree Blues,” “Peach Tree 
Street” & “Blues On Parade,” in Decca 
album 153. 

Smartly packaged in a lavishly 
illustrated album, the greatest jazz 
dises made by Woody Herman’s 
band are paired together in this 
collection. Best sides: River Bed, 
Dupree, Casbah and Blues Up- 
stairs and Downstairs. Worst: 
Twin City (not a blues) and Blues 


On Parade—which is just a flag- | 


waver with only Woody’s alto and 
Cappy Lewis’ trumpet standing 
out. An abundance of Neal Reid’s 
Nanton-like sliphorn, Joe Bishop’s 
flugelhorn, Hy White’s guitar and 
the leader’s clary, plus the Her- 
man rhythm section, make most all 
these sides real items worthy of a 
place in any collector’s library. A 
shame that the band’s unforget- 
able Trouble in Mind is not in- 
cluded, but the stuff that’s here is 
righteous and selling for only $2.60 
for all 12 sides, it’s a swell buy 
for a Xmas gift. It is albums like 
this, and the Boogie Woogie col- 
lection, which puts Decca so far 
ahead of its competition as far as 
packaged wax goes. An interest- 
ing booklet, as usual, explains each 
of the sides and the various solos. 


Connie Boswell 


“Nobody's Sweetheart” & “Dinah,” 


3425. 

Connie jumps on these two, sing- 
ing as she did when her two sisters 
were with her. Catch Tony Got- 
tuso’s guitar on Sweetheart. The 
guy is a Django fan—and can 
duplicate the Frenchman’s style. 
Frank Signorelli’s piano also is 
good. Standards like these show 
Connie at her best! 


Tommy Dorsey 
“Make Me Know It” & “When I Saw You,’ 
Vic. 26786. 
Sy Oliver composed and ar- 
ranged the first side, a Negroid 
riff tune that has little to recom- 
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‘Commercial’ 
| Records 


—BY BARRELHOUSE DAN 


Bob Crosby’s latest coupling, Do 
You Know Why? and Isn’t Tha 
|Just Like Love divides vocals by 
|\the leader and Bonnie King, 
Neither is impressive on 
3445. . . . Nice ensembles, not 
four trombones, on Bobby Byrne's 
Maria Elena and Danny Boy (his 
jtheme) on Decca 3442. . . . Leo 

eisman’s legit music is invari; 
ear-caressing. Let’s Be Buddies 
and Fresh As a Daisy (Vig, 
26797) are smartly scored and per. 
formed. - How does a lousy 
crew like Curly Hicks’ Taproom 
gang rate wax? Hear That’s q 
Plenty and Allah’s Holiday (BBird 
10922) and ponder it yourself, 

The Cats and the Fiddle jive a 
lot on You’re So Fine and Pig's 
Idea, BBird 8560. . . . Abe Ly- 
man’s He’s My Uncle is bad; but 
so is the backing, Wrap Your 
Dreams in Red, Etc., on BBird 
10924. Patriotic stuff which falls 
flat via Lyman’s treatment. 








mend it. Buddy Rich’s tasteless, 
too-loud drumming is too much, 
Tommy might as well stick to the 
pops anyway, for When I Saw You 
is much more satisfying even with 
Connie Haines’ vocal. The days 
when T. Dorsey had a jazz band 
have long since passed. 


Johnny Dodds 


“Bucktown Stomp” & “Blue Washboard 


Stomp,” BBird 8549. 

Corny stuff. Only a label collee- 
tor could enjoy Dodds’ screechy un- 
controllable vibrato, and the hor- 
rible mess of bashing in the back- 
ground. This is a reissue from 
’way back and is of interest only 
for its historical value. By any 
musical standards, ensembles and 
solos are from hunger. 


Wingy Manone 
“Dinner For the Duchess” & “When I Get 
You Alone Tonight,” BBird 10909. 

Jive stuff, and poor at that. 
Wingy sings both. Archie Rosate’s 
blackstick and a fair trombone are 
listenable but the results of this 
session are nil. Lots of yelling and 
little music. 





| 
Jimmie Gordon 
“Let ‘Em Jump for Joy” & “L. and N. 
| Blues,” Decea 7794. 

| A direct steal of Pete Johnson’s 
and Joe Turner’s Roll ’Em Pete is 
| the first side, and Gordon has guts 
lenough to list himself as “com- 
| poser.” The Johnson-Turner dise, 
ion Vocalion, was made nearly two 
lyears ago when the two went to 
| New York to take part in the first 
|New Masses concert sponsored by 
| John Hammond. Gordon’s version 
\is far inferior to the original al- 
|though piano and alto sax behind 
|him are adequate. Reverse is bet- 
| ter. It’s a slow blues. But it drags. 
|The label says “and his Vip Vop 
band” meaning he has three pieces 
accompanying. It’s on the race 
| label. 

| Other race records of the past 
month worth hearing: 
| George Davis’ Flesh Crawling 
| Blues & Fast Asleep Blues, Decca 
7799, with piano. Jaybird 
|Blues & Cuttin’ ’Em Slow, by 
|Peatie Wheatstraw (Decca 7798) 
| with piano, trumpet and drums. 
|The best of the current batch by 
|far. . . Bill Gaither’s Bachelor 
|Man Blues & Rainy Morning, Dee- 


| 


jea 7797, also well above average 
| with piano accomp. . . . Roosevelt 
| Sykes’ Knock Me Out & She's In 
|My Blood, Decca 7796, not up to 
| his recent par despite worthy piano 
land drums. . . . Creole George 
Gayno’s Mississippi Town & Black 
Woman Blues, Decca 7792. . . + 
Alberta Hunter’s The Love I Had 
For You & My Castle’s Rockin’, 
BBird 8539. Latter pair are not 
worth a second spinning. 





Barrelhouse Dan will offer the 
“best records of 1940” in a coming 
column. Don’t miss it, and be sure 
to follow his impartial, candid re 
views of the new records in every 
Down Beat. 


RECORDS 8c 


LATEST PHONOGRAPH RECORDS 
Victor, Columbia, Decca, ete. Slightly used: 
Guaranteed to play like new, or money refunded. 
Such artists as Bing Crosby, Benny Goodms™ 
Wayne King and hundreds of others. 10 different 
records $1.00, in large quantities 8c ea. Write for 
free particulars. C. HOODWIN CO., Dept. 5 

4419 ay * Chicage, Ill. 
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It was really an all-star combin 


Pollack had together in 1928 when this photo was | 


made in Atlantic City. The band 
recording for Victor with plenty of 
clarinet and Jack Teagarden 


Shown above—not counting the bellboy—are Larry 
Binyon, tenor; Jack Teagarden, Benny Goodman, 
pianist 


Vic Breidis, 


trombone 


who later committed suicide; 


ation which Ben 
, guitar, 
at the time was 
Benny Goodman 
featured. 


Ben Pollack’s 1928 Victor Recording Orchestra 





basal 


SHEET MUSIC 
BEST SELLERS 


Only Forever (Santly-Joy-Select) 

Ferryboat Serenade (Robbins) 

Maybe (Robbins) 

Blueberry Hill (Chappell) 

Trade Winds (Harms) 

God Bless America (Berlin) 

I Am An American (Mercer-Morris) 

Our Love Affair (Feist) 

When The Swallows Come Back To 
Capistrano (Witmark) 

We Three (Mercer-Morris) 


SONGS MOST 
PLAYED ON THE AIR 


Practice Makes Perfect (BMI) 
Ferryboat Serenade (Robbins) 
There I Go (BMI) 

Dream Valley (Feist) 

We Three (Mercer-Morris) 

I Give You My Word (BMI) 
A Million Dreams Ago (ABC) 
Maybe (Robbins) 

Two Dreams Met (Miller) 
Trade Winds (Harms) 











George Wettling 
Opens Drum School 


New York—George Wettling, 
who has been working at Nick’s 
in the Village since the Paul 
Whiteman band broke up, has 





is 
ti! ‘ 


Al Harris and Earl Baker, trumpets; Dick Morgan, 
Pollack himself, drums; 
bass, and Gil Rodin, alto, lying in foreground on the 
grass. Rodin now is head of Bob Crosby’s band. 
It was one of the best bands of the late 1920’s and 
the first in which Teagarden’s talents were featured. 
Down Beat Photo courtesy Sid Beller. 


Harry Goodman, 
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HE HOT BX 


)) ACOLUMN FOR RECORD COLLECTORS 





bean 








BY GEORGE HOEFER, JR. 
(2 East Banks, Chicago) 


Hugues Panassie wrote in Hot 
Jazz back in 1938, “Our collabora- 
tor, Barrie E. Thorne, tells us Eddie 
Condon remembers that he once 


made two sides with Teschemacher, | 


Joe Sullivan and Gene Krupa. One 
of these sides was Indiana and was 
issued on Okeh.” 


The Hot Box received a letter 
last week from Kirth Holst of 
“Myee,” 27 Bambra Road, Caul- 
field, S.E., Melbourne, Australia. 
Holst found Indiana under the 
name of Eddie Condon’s Orchestra 
(Misspelled “Conlon” on the label) 
on Australian Parlophone A2667, 
Matrix No. 401035. This is obvi- 
ously an Okeh master but the Hot 
Box is inclined to believe it was 
shipped down below without issu- 
ance on American Okeh. 


‘Reed Squeaks and All’ 


Sequence of solos, according to 
Holst, is as follows: Alto sax 
(poor), vocal, piano, clarinet, fin- 
ishing with a scat and clarinet 
coda. Holst adds that “the piano 
is unmistakably Joe Sullivan, 
while the alto might or might not 
be Tesch, but is in the true Chi- 
cago style (reed squeaks and all).” 

Last year in his column in 
Tempo George Avakian stated that 
Rod Cless checked the story that 
another side was made with Jazz 
Me Blues (released by UHCA) on 
the “clarinetists’ holiday” date fea- 
turing Tesch, Cless and Mezz with 
Sullivan, Condon and Wettling. If 
Indiana is the side referred to by 
Cless, he must have taken the first 
clarinet chorus because Holst defi- 
nitely states the coda is Tesch. 

The Jazz Me Blues, however, 
Was pressed from a test record (C 
1906 A) belonging to Panassie, 
that was supposed to have been 
made for Brunswick. There is also 
the identification of different drum- 


mers by the Condon-Cless reports. 





® 


McPartland Comes on Later 

| Holst’s Indiana is backed by I’m 
Sorry I Made You Cry, (Okeh 
41142) again under Condon’s name. 
Comparing the latter with the 
Commodore issue, Holst finds his 
|is a different master with Teagar- 
den leading the first ensemble to 
the vocal, McPartland not appear- 
ing until the second ensemble. 

Catalogue :—Stephen 
Smith, 827 Seventh Ave., New 
|York City. Louis, Tea, Hines, 
Bechet and Bessie. Steve runs a 
hot record shop, edits a hot rag, 
cuts original records on his own 


Collector’s 


label and writes articles on col- 
lectors. 
Pete Stern, 1815 So. Sheridan 


toad, Highland Park, IIl., a Louis 


man with hot piano following close | 


behind. Has set of Cripple Clar- 
}ence Lofton privately recorded; 


best Clarence on wax, includes 
Mistaken Blues, Travelin’ Blues, 
I Don’t Know, Pitchin’ Boogie, 


Mercy Blues, and Streamline Train. 
Also has copy of famous Johnny 
Dodds N. O. Stomp and Weary 
Blues. Pete is Chicago correspond- 
ent for Smith’s hot rag and is in 
business with his father in Chi- 
cago. 

That Drivel Again: Frank Walsh 








Perfect your sight reading of swing 
rhythms. Send 25¢ for amazing set of 
100 progressive rhythms. 


Hot Solos 


etc. Alto, Clarinet, trumpet, tenor. 
Chords and original melody included. 
Send 25c for folio of six solos. 
FREE transposition chart 
with each order. 


NATIONWIDE MUSIC SERVICE 
117 W, 48th St., Dept. B, New York City 





Musicians Attention — 


In the style of Goodman, James, Miller,] | 











i ie Merry Xmas 





For Suitable Mater 


Minimum mail order 


“In the Graove" Phone Dre. 8482 





Brunswick * Vocalion + Decea* Bluebird: Victor 
Commodore* Hot Record Society +> U.H.C.A. 
Blue Note*Solo Art+*General+ Columbia 


Also Sheet 


WE SHIP ANYWHERE 
THE GROOVE RECORD SHOP 


Order Early 
Avoid Holiday Mail Rush 


Music and Books 
ial Check DOWN BEAT Record Reviews 


: 3 records. Send 5c in stamps for catalog lists 


* 4729 S. PARKWAY, CHICAGO, ILL. 





of Oak Park, Ill., turned up Per- 
fect 15650 with Ellington’s Rockin’ 
In Rhythm on both sides, masters 
E3850la and E3885012a. ... E 
Rubin of Chicago recognizes Eddie 
Lang’s guitar accompanying Son- 
ny Porter on How Long How 
Long on Okeh black label. Regard- 
ing the Alphonse Trent ork on 
Champion 40096 I’ve Found a New 
Baby and After You’ve Gone, it 
was from Gennett masters of 1930 
with Eddie Durham on _ guitar, 
Eddie Sherman, tenor sax, and 
Leo Mosely, trombone, in the band. 
Also reported to have a Stuff 
Smith vocal. 





Kid for Pasojas 


Chicago—The Ernie Pasojas are 
expecting an heir. Ernie is one of 
this town’s best trombonists, on 


the NBC staff, and formerly with | ; 


Horace Heidt, 





PHONOGRAPH NEEDLE 
Filtre Soraloh 
Trough Floating Feit 


Platinum metals point... 
used in preference to jewels 
... protects your records... 
gives perfect reproduction 
...used by record collec- 
_no needle changing 


tors . - 

_. satin smooth lubricating 
point . . . millions used per 
year..- enjoy recorded 


music at its best... sells 


for 50 cents. 


Obtainable 
from the better music stores 
or write the maker 











opened his own drum school at 


110 West 48th street here. Wettling 
|is Down Beat’s drum columnist. 


| 


| 


Benny Carter Goes 
On B-Bird Discs 


New York—Benny Carter’s band 
has been signed to a year’s pact 
with RCA-Victor for platters. 
Carter this year has recorded for 
Vocalion and Decca. Just before 
he signed with Victor Carter made 
several sides for Decca including 
a pair with the Mills brothers and 
a re-make of Clyde McCoy’s Sugar 
Blues. His new stuff will be issued 
on Bluebird. 





Hines Joins Flynn 


Buffalo— Fran Hines replaced 


| Tiny Schwartz as vocalist with the 
|Tommy Flynn band at Phil Ami- 


gone’s Chez Ami here last month. 
Hines is also heard on his own 
MBS sustainers three afternoons 
a week out of WKBW. 








TOM TIMOTHY 
HARMONY—COUNTERPOINT 


and 
Arranging for the Modern Orchestra 
For the instrumentalist desiring a technique 
in ‘‘ad-lib’” playing, a SPECIAL course is 
provided. 
117 W. 48th St. 
Suite 41 


New York City 
LOngacre 5-0655 
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“Tl Take BAUDUC” 








... Says PAUL WHITEMAN 


“Now wait a minute before you start screaming. 
I've got reasons. I want a drummer who can send a 
‘band, not a drummer whose band sends him... . 
Now let's talk about Bauduc. I could talk about the 
guy for hours. I've watched him work a thousand 
times and I’ve never seen him get off center. When 
the band is all-important Ray submerges his 
personality and his instrument to send that band. 
When someone is out there doing a solo, Ray never 
lets his drums intrude. He acts as a lovely rhythmic 
backdrop against which the solo stands out.” 


(Reprinted 
in Collier's 





1 


from Paul 
issue of 


article 


1938.) 


Whiteman’'s 
September 


10 


WHITEMAN SELECTS Soy4vc 


_beuduc Picks WEL 
"WM. F. LUDWIG touncer 


WFL DRUM CO. 





1728 North Damen Avenue, Chicago 
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e Doubling in Brass o| 
Individual Mouthpiece 
Fitting Explained 
By John O'Donnell 

















For years I have been studying@— 


and working on mouthpieces, 
spending hours and hours in my 
laboratory. But I’ve finally found 
the answer to the secret of indi- 
vidual mouthpiece fitting. It has 
cost me thousands of dollars to 
get this down on paper—not so 
much in materials as in valuable 


working time. But the job’s done 
at last and now for a measly 15 


| individual fitting. 


cents, the price of the Beat, you're | 


going to get the real dope on indi- 
vidual mouthpiece fitting. 

Don’t blame the mouthpiece 
manufaccurers. They are making 
some fine mouthpieces today. The 
rub comes when you try to pick 
out the one that is best fitted to 
you. For example one of my pupils 


|secondary. Chop fittings are al- 


|third below. Take notice I did not| 


asked one of the largest mouth- | 


piece manufacturers in the country 
if they could make him a mouth- 
piece. The manufacturer said sure, 
they could make him any kind he 
wanted. The pupil said, “I don’t 


know what I want; I’ll leave that | 


to you.” 
What Is Individual Fitting? 
“If I knew that,” said the man- 
ufacturer, meaning if he knew 


. Ask Your Local “ 


MUSIC DEALE R 
For Selmer ItermsShown Below 


For detailed descriptive literature, write 





\ Selmer, Elkhart, Ind., Dept. 2286 | 


| using up as much as half the rim if neces- 


Discourage Cracks! 
with a Selmer 
HUMIDICASE 


MOISTURE UNIT 










Place in clarinet 
and other woodwind 
cases. Washable cel- 
lulose sponge. Wat- 
erproof Tenite case. 
Can't moisten lining 
of instrument case. No 
metal parts to rust. 
Patent pending. 75¢ 


Relieve Neck-Strain 


with Selmer 


ELASTI-GLASS* 
SAX STRAP 


It g-i-v-e-s, for added 
comfort! Transparent. 
Perspiration-proof. 
Won't soil clothes. 
Suspender-type non- 
slip adjustor. Try it! 
Models at $1 and $2. 


~ *Reg. U. S. Pat. Off. 77 


Don’t Choke Your Reed! 


Use Selmer 














LIGATURE 


Holds reed firmly but without tone- 
stifling screws. Improves resonance 
and response. Saves reeds. Can't 


Try this 





warp mouthpiece facings. 
; . ai * 





SAXOPHONE $] CLARINET 





VALVE 
SLIDE 


protection. Thousands ~~ 
at25c. Same size bottle (buil! 
in applicator), same 
fine quality, now only 

PROTECT LACQUER = 

WITH SELMERIZE “ 
Lengthens life of lacquer. Renews 
lustre. Repels a iration acids. 
Easy to apply. © insurance 
for lacquered finishes on new and 
old band instruments. Ask for 15¢ 
the new lower-priced bottle. 
pone 
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| This Christmas, think seriously of yourself. In the interest of progress, trade 


}course) having a cold sore in be- 
|tween is o.k. But with a mouth- 
| piece that fits on the teeth, no mat- 


juse a medium sized rim, 
| opening and medium deep cup. 


|}small inside opening, medium shallow cup 
| and correctly large rim, using two-thirds of 


| rule and that is for those with medium or 


| 


| 


| opening like those with small lips, mouth | 


| chop reach they need. 


| 


| fitted 





MAGNI-TONE | 


——ee’ The 


in 
a | 


what the pupil should have 
regard to individual fitting, 
could make a million dollars!” 

It hasn’t been because of the} 
lack of good mouthpieces or that | 
the manufacturers aren’t making | 
what you want. The problem has 
been just what’s what as regards 


Teacher Honored . 
last month helped John o Deanell celebrate his fourth year as a writer | Sy 
for Down Beat. Shown are (left to right) Dalton Rizzotto, James, with | fronts on sax. 
cake; Claude Bowen and Nick Bono. Seated are O’Donnell ‘and his wife. | 

O'Donnell is one of the best known brass teachers in the United States. | 
Pic by Ray Rising. 


The size is the first thing to 
take into consideration. No mouth- 
piece should be fitted to the teeth 
or lips, but to the chops. Lips are 


ways two-thirds above and one-| 








say lip fittings. All mouthpiece fit- 
tings should have natural rims, | 
cups and inside openings with) 
your size and chop fittings. 

A mouthpiece should be fitted to| 
allow for cold sores, fever blisters, 
hangovers, etc. Fitting the chops 
correctly does this for you. Fitting 
the mouthpiece to the lips or teeth- 
feel does just the opposite. You see 
with a mouthpiece fitting chops 
correctly (which means gums, of 


Rambling Along 
TIN PAN ALLEY 


BY MICHAEL MELODY 


When the blitz came along it 
looked pretty bad for Florence 
Lacy and Michael Stranger’s 
Purple Twilight. Early this year 
they’d made a deal with London 
publisher. The tune was to have 
been released early this last sum- 
mer. Naturally it wasn’t. The com- 
posers were pretty glum until they 
received this communication from 
abroad, only a few days ago: 

“Don’t give up the ship! We are 
not! Naturally war conditions 
hamper business somewhat, but 
your number is fully engraved and 
all is ready for the first edition, 
which, we assure you, will be fin- 
ished shortly and we will send 
you copies. War or no war, Purple 
Twilight still lingers on.” 

Silver with Norm Spencer 

George MacKinnon’s new Can’t 
Do Nothin’ ’Till Love Gets Here, 
written with Ray Perkins, is one 
of his best yet. Mills is publishing 
it. And with Perkins and Graham 
Prince, Mac has batted out a sec- 
ond Conga, Jose, all about a sheiky | 
|Cuban captain all covered with| 
|}medals and outfitted with spurs} 


ter how much cushion effect the 
rim has, having a cold sore in be- 
| tween is murder. 


Here’s the Dope 

A—Theose with small lips and mouth, 
| with very little red membrane, should be 
in size from inside opening of 
mouthpiece. They should use a small rim, 
big inside opening and deep cup. 

B—Those with medium size mouth and 
lips, with medium sized red membrane, 
should be fitted in size from the rim itself, 
sary to get the correct size. They should 
medium inside 


C—Those with big mouth, big lips and 
large ameunt of red membrane should use 


their rim for size. 
D—There is only one exception to the 


big lips who play high on upper lip taking 
a lot of upper lip and at the same time 
playing high on lower lip or on lower red 
membrane. They must use a big inside | 
and red membrane, medium or deep cup, 
and they can use big, medium or small rim, 
the size of rim determined by whatever | he sashays down the Prado. 
| Frank Silver, whose Yes We 
Next month I will explain why|Have No Bananas won't ever be 
A, B, C and D must be this way. | forgotten, was recently made presi- 


































































































































in that old marimba or vibe and learn the thrill of a DEAGAN IMPERIAL, 
choice of practically every master artist in the world today. Feel the pride 
of a true masterpiece. See the sparkle that it adds to your performance 
and the glamour that it imparts to your spot in the orchestra. Enter a new 


Maximum lubrication and| era of progress and earning power by being good to yourself during the 
| Christmas season of 1940! 


15¢) 


»<« DEAGAN inxc. 


Dept. D 12, 1770 Berteau Ave., Chicago 


/DEAGAN IMPERIAL| 


Choice of the Masters 





| derson, 
| band leader. 


|and at whom the dames stare as/| 

















































Harry James and members of his band | y conan Fred Ehrlicher, bass; Bob 





dent of Norman Spencer and Son 


publishers. 
Joe McDaniel’s I Wish I Was| 
Back in Milwaukee is out this | 


month on a Decca record by the | 
Schnickelfritz band. 

In 1909 there was a controversy 
over selection of a new national | 
anthem. At inauguration cere- | 
monies at the opening of_ the| 
Queensboro bridge in New York} 
City, thousands of school children 
sang a new song, My Own United 


States. Now M. Witmark & Sons | 


are reviving the song, which since 
years ago has been unexploited. 
Shanty Is the Oldie 
Stars Went to Sleep, first men- 
tioned in this column 


Merritt Marsh, inmate of Okla- 
homa State penitentiary, has just 
been accepted by BMI for imme- 
diate publication. 


Shanty In Old Shanty Town, | 
cleverly handled by the Johnny | 


Long band on a recent Decca rec- 
ord, was’ written by Little Jack 
Little many years ago as a waltz. 
It sold 900,000 copies, was the 
most popular tune of the year, 
thanks mostly to Ted Lewis. 

Two of Gordon B. Anderson’s 
tunes, The Pied Piper of Harlem 
and There’s a New Moon over the 
Prairie, will be published by BMI 
and the Cole Co. respectively. An- 
only 23, is a Baltimore 


Clef Music, specializing in mod- 
ern dance arrangements of old) 


standard waltzes, has just pre-| 


pared Stephen Foster’s Beautiful 
Dreamer. It’s scored for four 
saxes, five brass, and has melody 


| cued in on all parts. 


Crestwood is handling Over Here | 
and Call to Arms for composer Joe | 


Nuccio. In place of the usual 
“lyrics by” Joe is by-lined “Chatter | 
with harmony by.” 





O’DONNELL’S) 
Mail Order Course 


Consisting of 5 lessons. 20 pictures in 
all. 4 pictures, lesson extra 
and a personal letter each week answer- 
ing all your questions. 


Following are just a few of the many} 
points covered in course: 
Teaches you to play from chops. 
How to place mouthpiece on same way 
each time. 
The secret of blow cheeks. 
Correct position of tongue, lips, teeth 


muscles, mouthpiece, etc. 

Drawings showing how to measure 

chops and lips for mouthpiece. 

You must not change your natural way 
of playing. My course keeps that and 
adds the missing links to it. 

$10 for 5 lessons 
85 in advance—$5 after 2nd lesson 
or——$2 in advance of each lesson 


Suite 705-6 @ Lyon & Healy Bldg. 
Chicago, Illinois 





Orchestra 
Personnels | 








Tommy Tucker 


Joe Duren, Kerwin Somerville, Lew 
vies, B. B. Holmes, saxes; Bus Bro 
Howard Wellman, , trumpets; 
Kaler, tr : Gene S$ 








several | 
months ago as the composition of | 


drawings, | 


Al lossi, bass; Bruce A drums; 
Arnell, Don Brown, vocals; C. V. Hal 






















Lige McKelvy, material, and Tucker frq ; 


Jerry Shelton 





fiddle; Dan Rio and Patsy Gale, vocals, and 
Moore fronts on sax. 


| Les Knowles 


Ed Knowles, Chippy Knowalski, Bill Rys 
d Les on reeds; Charles Salmer, Edd 
Wrobel, Joe Del Cegno, trumpets; Toos 
Sylvestro, trombone, Louis Mastro, guitar; 
Mickey Milardo, bass; Al DeCaro, plane 
Eddie Sarisky, drums; Evelyn Brown, voesk, 
| and Knowles fronts. 


Jerry Fontana 


| 
| an 


Cliff Palmer, George Shields, reeds; Beb 
Van Wormer, trumpet; Larry Wilson, bas; 
Matty Vivona, guitar; Vince jamin, 
drums, and Jerry on piano. 
| 
Paul Burton 

Eddy Bogart, Norman Siek, Bill Con, 


saxes; Steve Bondra, Ernie Straub, trumpets; 
Dick Blaha, trombone; Sal Calderone, plane; 
Jehnny Post, drums; Nick Bon Tempo, bas 
Teddy Martin, vocals, and Burton fronts a 


fiddle 
Ray Stillwell 


George Markle, Sam Joseph, Gene Mille, 
saxes; Ray Stillwell, trombone; Bob Moeser, 
piano; Grace Dunn, accordion and voesly 
Bill Dunn, drums, and B. Frankhauser, ban. 


Eaton and Saj 


Lips Tracy, J. Rothing, Bruce Eaton, reeds 
Norm Sauer, Al Eaton, trumpets; 
Martindale, trombone; Gene Mandel, piane; 
Lou Maxonocello, bass; Harry Coon, vibes; 
J. Muja, vocals, and Al Saj, drums. 


Dick Jurgens 


Charlie Hand, Carl Brandt, Bob Lee, Floyd 
Adams, saxes; Eddie Kuehler, Lou Vacs, 
Joe Contursi, trumpets; Hareld Winds, 
trombone; Lou Quadling, piano; Frask 
Sehrer, drums; Swede Lund, bass; Harry 
Cool, vocals, and Dick fronts on trumpet. 


Larry Richardson 


Dave Serrino, Royden Allen, George Ce 
senza, Warren Tarbell, saxes; Lyle 
Earnest Ortone, trumpets; Wilbur MacDew 
| ald, trombone; Pete Vanditto, piano; Kenay 
| Baumgartner, drums; Eleanor Stanton, 
cals, and Richardson fronts on bass. 


Rty Herbeck 


George Winslow, Earl White, Guy Me 
Comas, saxes; Benny Stabler, George Vas, 
| trumpets; Earl Dekarske, Don Jo! 
trombones; Ralph Riverdahl, piano; Bunsay 
Rang, guitar; Russ Lindstrom, tuba; Ray 
Olsen, drums; Betty Benson, vocals, ad 
| Herbeck fronts on reeds. 


Emil Flindt 


| Kenny Garrett, Glenn Clemmens, Tes 
Wolverton, saxes; Jack Haren, Emil Flinét 
Jr., trumpets; Francis Lear, trombone; Wi 
liam Anthony, piano; Ray Bandfield, guitar) 
Roy Winters, drums; Pat Strochle, bass, 
Flindt fronts. 








John O'Donnell starts his fifth 
year with Down Beat on this page 
Dig him. 






























James Stamp 
1st Trumpeter 


Jas. Remfrey 
3rd Trumpeter of the 

Minneapolis Symphony 

play the BENGE TRUMPET 


Write for details and name 
of your nearest dealer. 
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swer 
Buddy Berkshire, Eddie Pripps, reeds In “Al Va 
| Fred Aune, trumpet and reeds; Mike By t 
| bens, bass; Maurie Lishon, drums; able and car 
Hynda, piano, and Shelton fronts on » Drigo’s Sere 
eordion. v 2 In the O 
Mike Sullivan laont | 
Harry Wachdorf, Mel Maschek, Job: SP ost pe 
Schuch, George Schuch, saxes; Irv Brabee, the 
| Frank Wilez, trumpets; Norm Lindquin, 
rums; Frank Petrdil, piano; Ben Purng 
d Jackie Pearce, vocals, and Sulliys 
Finger 
Mitchell Ayres 
Harry Terrill, Phil Zolkind, Ernie Dives, 
saxes; “Gee Gee” Milazzo, Marty Olsoa, 
| Bill Beebe, trumpets; John D' Agostion A 
| trombone; George Clark, guitar; Joe Dale, Strings 
| dru rums; Aaron Goldmark, bass; Ludwig Ao : 
| (Count) Flato, piano; Mary Ann Mere 1 i 4 
and Tommy Taylor, vocals, and Mitd 
fronts. 
Hal Moore 
| Frank Dylag, Phil DiMase, Mario Arquill, F 
saxes; Earl Jahnsen, Ben Roman, Armand 
| mney Joe Cummins, brass; John Maralds, 4 2 1 
ms; Rudy Bilotta, piano; Irv Duley, 
— Ted Carson, guitar; Joe Battaglia 
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shout Al Valenti’s guitar solos just 


the most popular standard hits. He 


e Guitars and Guitarists e 


able and can be obtained through any music store. Compositions include 
igo’s Serenade and Novelette, a guitar duet in swing style. | 
In the October 15 Down Beat we gave you the first part of an| 
improvised original melody to be played in controversy against one of 





| 


Valenti’s Solos 
Now Available 


harles Amberger 


In answer to J. C., of Long Island City, who wanted information | 


published, the solos are now avail- | 


re is the last part of the chorus: 








a? 4 ig" 1 ” # 
Finger 21 — 9 
£ be Ethers be we 2 he mm 








=e 

















See if you can guess what popula 


envelopes. ; 

* 
Bandsmen Line 
Up for Draft 


BY INGALLS AND BARRY 


Boston — Fanueil Hall, historic 
landmark of the American Revo- 
lution, was a center of jazz inter- 
est Oct. 16 as all the boys of Char- 
lie Barnet’s, Mal Hallett’s, Dick 
Stabile’s and Sammy Kaye’s bands 
registered for selective service. 
Gags were rife, but not one of the 
boys missed signing the little 
cards. Barnet, in a radio interview 
along with Mayor Tobin, was 





(Note ~.. means smear thet note) 


melody and write me care of Down Beat, 608 S. Dearborn, Chicago. 
Personal replies will be sent to those enclosing stamped self-addressed 


asked what he thought of the con-'} 





FINE 
r chorus can be played against this 


scription. “I think it will do a lot 
of people a lot of good,” Charlie 
replied cryptically. Later he laugh- 
ingly failed to answer a reporter’s 
query as to whether he meant the 
draft would do a lot of good for 
any particular booking agent with 
= he’s not getting along too 
well, 


Attention Song Writers 


Let an expert—on Harmony, Counterpoint, 
Composition and Arranging—harmonize and 
arrange your songs into Ist class Piano- 
Vocals. Send 3c stamp for 2 complete free 
yng copies of my work. 





Ewing Reid (Master of Music) 
138 W. Columbia Detroit, Michigan 








NOTHING 
VENTURED 
NOTHING 
GAINED! 


Your talent should not be 
handicapped by a poor 
mouthpiece. 


at our expense. Give yourself a ‘break’ 


ment. 


offer. 


131 West 45th St. 





Give your ability a chance to assert itself 
getting out ALL you put into your instru- 


Write for your copy of our latest booklet 
and information on our 5 Day FREE trial 


The WOODWIND 


Dept. DD [NCANA Al a oe 






by 


CO. 





The Blues ...... By Jess Stacy 











The notes here are pretty small, but they are worth finding and trying | 


on the parlor piano. Jess Stacy wrote them out for Down Beat as an 
example of his blues style. Stacy is pianist with Bob Crosby’s band. 
He became prominent with Benny Goodman before coming a Bobcat. 
Stacy was featured in Sharon Pease’s “swing piano style” column in 
Down Beat away back in November of 1937, copies of which are no 


longer available. But the above chorus, regular 12-bar blues with a 


4-bar intro, shows Jess at his best. 

Al Spieldock Has 

Band in D. C. 
Washington, D. C.— Al Spiel- 


dock has a new band at Paul 
Young’s here and is doing a bang- 


up job. Al is the drummer who 
worked with Joe Marsala and 
Louie Prima around New York 
for a spell. He’s married, too, The 
wife is Helen Forrest of the 
Benny Goodman band. 


| Ohio Spot is 
Celebrating its 
‘llth Anniversary 


BY PAUL SMITH 
Toledo, Ohio—Tommy Greene 
and his midshipmen are helping 
the Rustic Lodge celebrate its 11th 
anniversary. This is also a cele- 
bration for Tommy and his boys 
who have been with the Lodge six 


years. 
Another long-term celebration: 
Four members of Eddie Ufer’s 


band, currently at the Cocoanut 
Grove, have been playing together 


|12 years. The names of the cats 


are Larry Walk, Steve Kreiner, 
Dick Gardell and Eddie Ufer, Jr. 
Ufer, Sr. and Ufer, Jr. make the 
only father and son band combo 
in the state of Ohio. 








HAMILTON 


LIVE 


THE 
NU-ERA* 
THIS 
SWELL 
STAND 


RETAILS 
FOR JUST 


$1.00 


*Reg. U.S. Pat. Off. 


SEE YOUR DEALERS 


Krauth & Benninghofen e Hamilton, O. 
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THE YOUNG MAN WITH A BAND” 


LEY 


A 100% KING LIBERTY 2-B TROMBONE SECTION 


In the ballrooms . . . On the records .. . On the stage... 
Now Playing At The Biltmore Hotel, New York City 


® 
Ask your dealer to let you see and try a KING or 
write us direct and we will make arrangements for trial, 


Zhe ANWI 


5225 SUPERIOR AVE 
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| George | 
Wettling on Drums 
Eight Questions from 
Five Drummers Answered 
By George Wettling 








Fred Miller of St. Albans, Long 
Island, wrote asking about a drum| ments such as ratamcues, single 
solo he called “Rhythm Express.” | and double paradiddles, open rolls, 
He wanted to know who published | etc. I had the pleasure of hearing 
it and said he understood it con-| Mr. Scott play the “Rhythm Ex- 
tained many rudiments. It just hap- press” and believe me it is a treat. 
pens that I have heard of “Rhythm | He takes you on a railroad trip 

xpress” and know the author of | '€4ving Chicago’s Union Station 
it. He is Mr. Andrew V. Scott, also|2"4 arriving in Hollywood. Mr. 
writer of a new drum book called | 5©°tt should publish this solo. Let’s 
Drumology. | hope he does. 

“Rhythm Express” is not pub-| Be Carefully Careless 
lished but does contain many rudi-| Gerald Miller 








HOT CHORUSES 
MUSIC ARRANGING 


Swing choruses for Sax, Clarinet, Trumpet, 
Trombone, Violin, 25c ea. Hot Accordion 
| choruses 35c. Special Arrangements for six 
| pieces $3.00, Ten pieces $5.00. Send for list. 


|BERGEN MUSIC SERVICE 


| 329 W. 4th Street . CLIFTON, N. J. 


ORCHESTRA LEADERS! 


If you’re interested in original, 
modern, smooth swing specials, 





write to— 
“Stix”? Russell 


Osawatomie, Kansas 





of Rochester, 


Minn., has asked me to clear him 
up on the press roll. As the great- 
est press roll artist I ever heard 
is Baby Dodds, I can only try to 
explain how he does it: Mr. Dodds 
just lets the sticks fall on the head 
of the drum in a way that it sounds 
as though there is a roll going on 
and yet there is that unmistakable 
beat going at the same time that 
you can’t miss hearing. Mr. Miller 
would also like to know if, while 
learning the rudiments, it would 
hurt to practice a little careless 
swing every day. It shouldn’t hurt 
a bit providing the swing he prac- 
tices is careless enough. 





~| Gerald also would like to know, 


in a measure where a quarter-note 
is followed by four eighth-notes and 
then another quarter-note, does it 
do “da—dadadada—da,” or does it 
go, “da—dadadadada?” No, Ger- 
ald, it goes “mama mama mama 
come out of there.” (You got it 
the second time, Gerald. Mr. Wet- 
tling is pulling your leg.—EDS.) 





‘Skins’ Classon Compliments 
Wettling 
Al Zicky would like to know if 
it’s o.k. to use heavy sticks while 


right, but I would suggest that the 
sticks not be too much on the heavy 
side. I highly recommend the Bruns 


practicing. Yes, it is certainly al-| 























Of Jimmy D 


The approach of the arranger is©———— 


similar to that of a composer. In 
both cases the work is of a creative 
nature and thought out in terms of 
the orchestra. The responsibility of 
interpretation, however, rests en- 
tirely upon the arranger. Although 
today in modern dance music, the 


tendency is toward freedom of in- | 
| terpretation, 
|excellent opportunity for the ar- 
|ranger, as well as the soloist, to 


thus providing an 


express himself. This is a privi- 


\lege and should not be abused. 


after reading my column he thinks | 
|I would make a swell bartender in 


some honky tonk joint. That would 


Tips on Arranging 


More Fundamentals 
For Young Scorers 


By Toots Camarata 


all depend on the joint. Classon 
would like to know if playing in 
a marching band is good training 
for a swing drummer. Well, with 


Moore stick for practice work. ; 
Mr. Jack “Skins” Classon writes 
|in from Michigan commenting that | 








things as they are today and the 











The Ideal Gift for the Young 





RALPH WILLIAMS’ 
“HOW TO BUILD A 
DANCE BAND AND 
MAKE IT PAY,” a veri- 
table encyclopedia of vi- 
tal, basic principles and 
practices that go into 
running a successful dance 
band—the equivalent of 
ten years of one nighters 
on the road 


And 


A FULL YEAR'S SUB- 
SCRIPTION TO DOWN 
BEAT—All the news of 
the Music World while it 
is still news . . . news of 
new developments in in- 
strumental technique, 
news of new trends in 
public taste, reviews of 
the new records and the 
orchestrations — every- 
thing the modern musi- 
cian needs to keep abreast 
of the times. 
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SPECIAL 
OFF Ele 


For Christmas 1940 


College or Dance Band Musician— 


idraft coming on, I would say it 
would be mighty good training. 
“Skins” would also like to know 
|if playing vibes would be a help 
to his drumming and what the 
most essential things needed for 
|a drummer in a 6-piece combo are. 


tainly be a help to any drummer, 





| you have ever heard one Mr. Lion- 
el Hampton. For the most essential 
things needed in a 6-piecer, I would 
|suggest a snare drum, a_ bass 
j}drum, a bass drum pedal, a pair 


bals, one all-around cymbal and a 


time. 





Sabas Songs Won't 
‘Get Critic's Dough 


|How to Make a Million Dollars Writing 
| Songs, by Frankie Sabas. New York: For- 
tuny’s, 1940. 78 pp. 


There may be a million bucks in 


High School 


The playing of vibes would cer-| 


las you can plainly see or hear if | 


|of sticks, a pair of high-hat cym-| 


tomtom. Oh, yes, and a sense of| 





orsey's Band———_—_____ 


a 
Remember that an arrangement jg 
justified only if it creates ang 
| serves to add, rather than to de 
tract, from the original. It ig jp 
|this sense then, that the arranger 
might well be called a compoger, 
Intro’s Must Make Sense 

Composition applies to ar 
ing not only for introductions 
| modulations, interludes and codas, 
but also in figures and back 
grounds for vocalists, ad lib solo. 
jists, ete. However, you can’t just 
get a good sounding introduction, 
for example, and tack it on tog 
tune. Your introduction must make 
sense and have some bearing m 
|what will follow. For this reason, 
I suggest that you get a motive 
for the introduction from the mel 
ody itself. Sometimes a small por. 
tion of one bar may be enough to 
suggest an idea that can be de 
veloped and elaborated upon, A 
motive of this sort, if handled 
properly, can also become the un 
derlying thought or theme, of a 
entire arrangement. 

This same treatment can be 
given to the modulation and coda 
Don’t let your chorus just die out 
on you. Keep it alive by develop 
ing some part of it into your 
modulation or, in the case of a 
coda, let it suggest a motive that 
can be extended so that you will 
have a definite and _ interesting 
| ending. 

Use of Sequence and Repetition 
| The use of sequence (the repr 
|duction of a figure, motive o 
| Phrase on different scale degrees) 
| and repetition (the use of a fig 
|ure, motive or phrase on the same 
j}scale degrees) can also be used 
effectively throughout the entire 
|arrangement in much the same 
way as already stated, Under- 
|standing, however, that with a 
| sequence, exact repetition of a 






$950 


Value 


| the song-writing biz, but Frankie| phrase is not always necessary, 
ain’t going to get any of our dough | for if the first musical thought is 
for his lyrics. Not that they are| interesting enough, the sequence 

| any worse than average most lyr-| will continue, even though it may 

jic writers turn out a brand of|be slightly altered in harmonic 
poetry that would get rejection | steps and melodic line. 

|slips from the paper of the East| Intelligent choice of a motive to 

| Overshoe (Ky.) Grammar School.|be elaborated upon, therefore, is 


___. Send the special $4.00 combination }] | 
offer of a year's subscription to DOWN BEAT plus HOW TO 
BUILD A DANCE BAND AND MAKE IT PAY— | 
(C to the names on the attached list and send the bill to: 


| However, if you’re bent on writ- 
ling them, Frankie has sold ’em, 
hence he ought to know what 
they’re buying these days. 





J oin Cavalry Band 


| Fort Bliss, Texas—Johnny Wade, 
$360 ex-lead alto man with Tony Pastor, 


and Vedo Vance, pianist formerly 

$4.00 
$910 ||}stars like Ethel Shutta, Vir- 
lIiginia Sims, Kay St. Ger- 
| maine, Truman Bradley, etc. 
You can get practically 
the same training in your 
own home that Mr. Kling 
has given these nationally 
famous singers. Write TO- 


DAY for particulars. No ob- 
ligation, of course. 


sia || NORMAN KLING 


$20 Kimball Hall Chicago, Ill. 


Value 


with Frankie Masters, have both 
—e the Seventh Cavalry ban 
ere. 


CAN YOU SING? 


How would you like to be 
the featured vocalist with a 
big “name” orchestra? Im- 
possible? Not at all! Many of 
Norman Kling’s students who 
are known from coast to 
coast started from “scratch” 
just as you will be doing— 





Total 
Value 











All 


Yours 
f or on ly 


You 
Save 


very important. Along with it, 
zoes a certain amount of dramatic 
ability plus imagination, power 
|and color. To arrive at this, the 
arranger must have experienc 
| and, as far as I know, the best and 
| the only way experience in writing 
|can be obtained, is by dirtying lots 
| and lots of manuscript. 





h| Jekyll and Hyde 


Band Goes Big 


BY WHITEY BAKER 


Washington, D. C.—Ben Young, 
Carleton Hotel leader, once upon 
a time had a fine swing band in 
which Tex Beneke and Claude 
Lakey played tenors. At present 
his boys sound like Lombards, 
Kaye, Barron, etc. But at every 
chance they get the boys lose 
themselves in outside jam sessions, 
the more barrelhouse the better. 
Reason for their Jekyll and Hyde 
ish existence? Well, as the boys 
put it, “We have to eat, you know, 
and with a ‘style’ band we eat— 
often and well.” 

Al Spieldock, Helen Forrest's 
drummer hubby, has a fine ow 
at the Rumanian Inn. They us 
arrangements by tenor man Gar 
son Kaufman. . . . Sonny James’ 
combo, now at the Wardman Park 
Hotel, will bear watching. They 
play jump or good schmaltz. 








POPULAR SHEET MUSIC IS EASY 
TO PLAY WITH 


MOREAU’'S 
New Piano Method 





For personal lessons 
phone Web. 7188 























Featuring Full Chords and Fill in Bass 
Complete Book $1.00 
Moreau's Studio, Conrad Bidg., Providence, Rb 
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This Bartender 
Likes to Jam! 


BY THE HEP TIGER 


Madison, Wis. — Every Sunday 
afternoon finds the boys putting it 
away at the French Villa, a spot 
run by one-time Chi _ trombone 
tooter, Don Burdette. When the 
cuttin’ becomes especially savory 
Don hurdles from behind his bar 
and grabs his horn, which is for- 
ever on the old upright, and gets 
in his share of the licks, The only 
commercialism evident is the price 
of a beer. However, all visiting 
Toms are invited gratis upon pre- 
sentation of their mouthpieces or 
winking their one good eye. 


Dean Hudson’s 
Sponsor Presents 
Him to the Army 


Charlotte, N. C.—The cheese 
tidbit baker who sponsors Dean 
Hudson’s CBS network commer- 
cial isn’t fluffing any exploitation 
possibilities the band offers. Last 
month they presented the band in 
person in a series of concerts for 
Army officers, and a series of 
dances for enlisted men of Fort 
Benning, Georgia, and Fort Jack- 
son, South Carolina. The sponsor’s 
roduct, ‘“Toastchees,” was em- 
lazoned across the fronts of the 
music racks. Fifteen thousand 
pictures of the band, with the 
sponsor’s message printed on the 
reverse, were given away, and a 
ten ton truck transported a four- 
level bandstand complete with 
racks, spotlights and a p.a, sys- 
tem. The fact that Hudson holds 
a Reserve Lieutenant’s commission 
in the 67th Army Tank Corps and 
is assigned to Fort Benning didn’t 
do any harm. The band is now 
playing the Blue Gardens at Ar- 
monk, N. Y. and has been renewed 
for the commercial starting Feb. 1. 


Jimmy Namaro 
In Car Smash 


BY DUKE DELORY 


Toronto — Heading away from 
Hamilton to his job one night last 
month, popular Canadian band- 
leader Jimmy Namaro was knocked 
off the highway by a “hit-and- 
run” transport truck whose li- 
cense number he was unable to 
get. He suffered no personal 
juries. His car, however, was dam- 
aged to the extent of $200. 

Namaro is currently being held 
over at the Dover Club in Port 
Dover, Ontario, until Jan. 4. Les 
Foster replaced Ned Ciasshini on 
hot accordion, but Jimmy is still 
looking for a clarinet to replace 
Benny Winestone. 











New Orleans Jazz, as of 1940, includes an accordion. At least 
this group of musicians, playing the Club Paramount in New Orleans, and a booklet explaini h di 
utilizes a squeeze-box for its jivings. Shown are Earl Vuiovich, accordion . a 
& piano; Johnny Vuiovich, guitar; Engle Englethorn, tenor sax & clary; 
Louis Vallon, bass and vocals; Charlie Martin, drums and vibes. This 
group goes under the name of the “Gentlemen of Jive.” 


m- | 


a 








Ad Brings Him 
All—But a Job 


BY DON LANG 


Minneapolis—Lee Kugler, lo- 
cal sax man, advertised for a 
job through the medium of one 
of the national show business 
weeklies. He got one response. It 
was from some jerk who wrote 
him a_ knocked-out, illiterate 
letter offering him with a band 
that wasn’t working, whose 
members had tuxes but who 
didn’t “ware” them, and who 
enclosed a sheet of paper with 
the pictures of all the other 
band members pasted on_ it. 
They looked as if they were con- 
vict identification snaps. 

“Next time Ill try Down 
Beat,” said Lee with a chuckle. 


‘Beat’ Man Has 
To Show Card 


BY BILL WILLSE 











Baltimore—Business is so good | 


these days that we’re forced to 


show the press card to get into a| 
lot of the joints. Thanks to Rocco } 
the new | 


Terrone’s smali setup, 
Chanticleer is getting its share of 
the gravy. Rocco plays piano and 


accordion and uses Jimmy Caruso 
on reeds, Louis Terrone, who 
yodels in five languages, is on 


guitar, Angelo Liotta on bass, and 
Lucille Matthews does the vocals, 
... The Belvedere’s swell business 
lately has shown that we were not 
wrong in building up the Ray 
Keating band. . . . Michael Green 


dropped in the other day; there’s| 


the local band, a 15-piece combo, 
that should get somewhere. 





Harry Knotts Is 
In the Army Now 
Fayetteville, N.C.—Harry Knotts, | 
former ace Down Beat snooper| 
from Baltimore, is now enjoying| 


member of the Army’s 9th Signal | 
Co. at Fort Bragg here. 


| mermb Sam’s room and board as a| 





Drummers Featured 
In New Disc Album 


New York—Plans for a “Drum- 
mer Boy” album by Decca have 
been completed. The album will in- 
clude 10 sides and will feature the 


respective drumming styles of 
Ray Bauduc, Joe Daniels, Ray 
McKinley, Gene Krupa, Augie 


Goupil, Ormond Downes, Frankie 
Carlson, Ben Pollack and others 
who have recorded in the past for 
the Decca label. Album will be out 
shortly before Christmas, it was 
said. Photos of each hide artist 


will accompany the collection. 


Local Jump Soon 


Madison, Wis.—Local 166 here 
will hold its annual jump on Dec. 
9. Due to the fact that in the past 
the crowds could not be accomo- 
dated in one hall, the bands, twen- 
ty of them, will pack ’em in at 
both the Loraine Hotel and the 
Eagles’ Club. 


Polecat’s New Job 


Jacksonville, Fla.—Gene (Pole- 


cat) Parvis, drummer formerly 
with Ken Roberts and Henry Bia- 
gini, Andy Dough- 


erty with the “Fats” Daniels band 


has replaced 


at the Mayflower here. 





Cossack Revels by Ivan Tchakoff 





MARIMBA & XYLOPHONE PLAYERS! 


Send for your first copies of these two brilliant compositions arranged by the well-known 
instructor, A. Zipperstein. 


(with piano accomponiment) + Price, $1.05 each; postage paid 
Interesting and Educational 


Zipp Drum & Xylophone Studios, Publisher 


» Hejre Kati by 3). Hubay 


Lyon & Healy Bidg. 
243 S. Wabash « Chicago 









































They Are All Changing 
to the Brilliant 


TRU-FLEX Mouthpieces 


MOUTHPIECE SPECIALISTS 
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FLUTES! PICCOL 


Sterling Silver! 
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OS! CLARINETS! 


Sterling Value! 


Sterling Craftsmanship! 


word: 


PERFECTION! 


Expert repairing all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 











Ray McKinley 


is a 


He’s the type of performer who's always a 
standout in his profession—the kind of drum- 
mer who is in demand by leaders all over the 
Jimmy 


country. Formerly with 


We've said it before but 
| 
| 
now with the Will Bradley 


mers from coast to coast. 





1327 Belden Avenue 


we'll say it again. 
° 
drummer's 


sensation of the year, he’s the idol of drum- 


Ray Me Kinley 


WITH 


Will Bradley’s Orchestra 





drummer.” 
with 


Dorsey, and 
band, the music 


one for years. He and other 
in the country, like Gene Krupa, Buddy Rich 
Tommy Dorsey, 
Glenn Miller, Cliff Leeman with Charlie Barnet, 
and hundreds of other top-notchers know that 
SLINGERLAND “Radio Kings” are the world’s 
finest. Yet they cost no more! See and try 

















Ray is a SLINGERLAND drummer. He’s been 


] Ai d 
& ar J 





Maurice Purtill with 


these wonder drums at your dealer. 


JUST OFF THE PRESS! 


Send for your free copy. 


Try a SLINGERLAND “Radio King" Drumhead—the sweetest, 


most responsive head you ever clamped on your drum. 


The new 1941 Slingerland Swing Drum Catalog, 


SLINGERLAND DRUM CO. 


Chicago, Illinois 
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Congratulations, Maccoferri, 


FRANK'S DRUM SHOP 
226 S, Wabash 
Says the whole Music world as 
the good news about “POPULA 
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IRE” spreads from coax to coast. 
Star players of “name” bands ong eccompli 
have tried “POPULAIRE” 


Praise its many splendid Quality fea 
tures and Popular price 












Make Your Own Orchestra 
Arrangements with the Spivak 
- Fry this thrifty new reed youreif ot 
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your music dealers’ —you'f re-echo the vedict of the stars} Transposer. Four Part 


harmony for all 

instruments ata flash—50¢, Write your 
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2 n device; for tracing 
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for both items, 
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Bea Wain shows how to make up 
with a portable kit. See her story 
below, which starts on page six. 


Photo by CBS. 


Bea Wain on 
How to Dress— 


(From Page 6) 


the singer to follow is this: don’t 
wear any more makeup than the 
average female customer. You can 
gauge yourself by the size of the 
town and the type of shindig. If 
it’s a good-sized city and the dance 
is being sponsored by an older and 
more sophisticated crowd, a little 
more makeup is okay. For a young 
college crowd, on the other hand, 
the less used the better. 

Get the powder base on first, 
follow with rouge and shadow, 
powder over all, Remove excess 
powder and apply pencil and mas- 
cara. No false eyelashes — too 
theatrical. Lipstick last, applied 
with a brush for a clear outline. 

A Healthy Shine on Hair 

You’ve got to learn to do for 
yourself on tour. Chances are you 
won't be able to spend time in a 
beauty parlor more than once a 
month. The customers don’t know 
this, and probably wouldn’t care 
if they did, so it’s up to you to 
acquire a bandbox appearance 
against these odds. 

See that your hair is shampooed 
at least once every 10 days. Wash 
it before you go to bed, and dry 
it in a towel. In the morning, you 
can wind the ends into curls with 
bobby pins or curlers and cover 
your hair with a bandanna. This, 
of course, can be left on while 
driving to the next date. 

Change your nail polish at least 
twice weekly, more often if the 
polish chips off. Brilliantine cov- 





Shaw Reelected; 
It’s Getting to 
Be an Old Story 


Kansas City—For the fifteenth 
consecutive year, William Shaw was 
reelected president of musicians’ 
Local 627 at a meeting of the 
union here last week. 

Shaw has seen hundreds of mu- 
sicians pass through the Local’s 





|doors out into the world of big 
|time jazz bands. Bus and Bennie 


Len Smith is in | 
Army Camp | 


Yongestown, N. Y.—Len Smith, 
former Montreal Beat correspond- 
ent, is permanently stationed at/| 
the training camp at Niagara-on- | 
the-Lake, over on the Canadian | 
side of the Niagara River, in a 
Scottish Regiment of the Canuck 
Army. 
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Moten, Paul and Ben Webster, 
Lips and Walter Page, Andy Kirk, | 
Count Basie, Clyde Hart, Eddie} 
Barefield, Harlan Leonard, Jay | 
McShann, Eddie Durham and} 
many others are all members of 
627 and joined after Shaw became 
| prexy, Harry Carson was renamed 
| vice-prexy, Earl M. Jefferson con- 
tinues as secretary, Richard Smith 
| is the new treasurer and Robert 
| Hall is sergeant-at-arms. The posts 
|are for one year. 











Givin’ the Ritz to Ken Harris, 


pianist-leader at French Lick 
Springs Hotel, French Lick, Indi- 
lana, is Al Ritz of the famed zany 
| movie trio. Ritz visited French Lick, 
the home of Pluto Water recently. 
The expression on his pan shows 
the impression the Pluto devil 
|made on him. Three of Ken Har- 
ris’ men have married since they 
opened the French Lick job. 


‘Chi Cabin Club 
‘Closes for Good 
Chicago—The Cabin Club, “odd- 











° 
Leads Girl Band . . . Lu-| IRVING COODMAN is resting after an 
rs 3 , ‘a operation. Contact him through Ed Flynn, 
cia Pamela plays St. Louis society | Wellington Hotel, New York, N. Y. 
gigs with her own all-girl band. A CARLYLE SCHNITZER can be reached 
brunet, Lucia was Miss St. Louis in | 


General Delivery, Opelousas, La. He is 
working with Jack Tracy's band at the 
1926. When she first organized her | 


Cedar Lane Club. 
JULES HERMAN is playing trumpet with 


crew it played strictly classical | Grif _— at the Stevens Hotel, Chi- 
music. But now it’s in a jazz) The next Down Beat will be fat, 


groove. She was a graduate in con-| and a special Xmas issue! Better 


and an ice skater at 17, She uses | P*8 


cert music at 14, a model at 16 | subscribe today — See coupon on | 


SWING PIANO! 
Learn Swing Piano Quickly! 

New Home-Study Instruction Book Makes 

It Easy to Harmonize tunes with Pro- 

fessional Breaks. Send for free folder. 

AXEL CHRISTENSEN Studios 


21 Kimball Hall, Chicago 








ir 
TRUMPET 
INSTRUCTION 


CHARLES COLIN 


Teacher of Trumpeters Who Aim for 
the Top With America's Name Bands. 


ttl W 48th St. 
Bryant 9-0684 New York City 
ul] 


LEARN SWING 


complete 6 lesson course, plano, sax- 
$1 ophone, clarinet, trumpet, including 

pages of text, diagrams, chords, 
examples and swing solos, C.O.D. upon re- 
quest, plus apes y charges. Mention instru- 
ment. Canada and Foreign $1.25. 


MERRILL MUSIC CO. 
| West 125th St. (Dept. 48) New York City 




















5 to 10 pieces as the date requires. 


Ralph Burns is 
Impressive in East 


BY INGALLS AND BARRY 





JUST RE 


LEASED! 


‘Music in the Morgan Manner’ 





Boston — Name _ band leaders 
looking for new arranging talent 
should look up Ralph Burns, a 
local boy who really knows how it’s 
done. Burns has his own 13-piece | 
band, plays at all the colleges in| 
New England. They have 120 orig- | 
inals in the books, all good, The 
only stocks the band uses are a 
few waltzes. Frances Claire sings. 


10 OUTSTANDING 
Trombone Choruses 


Styled and Arranged 
BY 


RUSS MORGAN 





THIS SERIES ALSO 
PUBLISHED FOR 


TRUMPET 
RED NICHOLS 


ARRANGEMENTS 
SAXOPHONE 


GEORGIE AULD 
ARRANGEMENTS 


MODERN HOME-STUDY 


ARRANGING 


Bee 





COURSE 





ers a multitude of hairdress faults,|est night club in the world,” has 
so use it lavishly. People won’t| been shut forever. “Big Nat” Ivory, 
notice drooping curls when the| owner, moved all the furniture out 
hair has a “healthy” shine. | the other day just as rumors were 


| starting that the spot would re- 
|}open. During its hey-day the Cabin 
Chi Colored Union |was the showplace of south Chi- 
Will Present Jazz 
Stars at Benefit 


cago. Many great bands played it, 
the last one being Jimmie Noone. 
Screen and show business stars 
long made it a popular rendezvous 
Chicago—The colored Local, 208, 
is throwing a benefit swing concert 
Dec. 8 to raise funds to send one 
of its young members, drummer 


after hours. 
Johnny Hall, to the Mayo Brothers 


FREE OFFER 


FOR RECORDING 
the victim of a mysterious malady 


MACHINE 
which seems to be slowly ossifying OWNERS 
his stomach. Surgeons and special- 
ists at the Illinois Research hos- 
pital and the Cook County grad- 
uate hospital, as well as others, 
are at a loss to know what the 



















to prove that 


SELMER DISCS 


@ Duet, trio and four-way writing 
thoroughly explained. 


@ How to orchestrate passing tones. 
@ How to write for the ensemble. 


@ How to organize, lay out and 
“routine” an arrangement. 


How to write Shuffle, Rhumba, 
Tango and many other rhythms. 


@ How 


@ How to determine chords 
sheet music. 


to voice unusual effects. 


How to put your musical ideas 
on paper. 


All this and many other tricks of 





give better 


MUSIC 
and VOICE 


affliction is. 

Among jazz artists who are do- 
nating their services are Earl 
Hines, Fats Waller, Jimmy Yan- 
cey, Jimmie Noone and his band, 
Lonnie Johnson, Chippie Hill 
Darnell Howard, Red Saunders 
band, Shorty McConnell and | If you own a recorder, send only 6c postage ... we'll 
others, possibly ofay Harry James, | sed you one 25¢ Selmer Recording Disc without 


al 208’ ine | charge or obligation. Just fill in and return coupon 
l 08 s Charles Elgar 1 ned SP today. Offer expires February 1, 1941. 





-< 


man’s Orch. 





the talent, and ex-president of the | ONLY SELMER DISCS have all these features: | 


Local George Smith is chairman of | 
the benefit committee. The event | cutting. Long lasting. Less surface noise. Approved 
will be held at Bacon’s Casino, | by re-examination service, Underwriters’ Laborato- 
49th and Wabash. | les. Used in testing professional band instruments. 


| Selmer 








Keith Ecker, former first trum- | Send free Selmer Disc and name of 
pet with the late Earl Burtnett and |; 
other big bands, has left his posi- 


1 Name 
. - “ | 
tion with Selmer and is now work- |; 
1 
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Address | 
City & State : 
My Disc Dealer's Name 1 

t 4 


ing at the Lockie Music Store in 
the Palladium in Los Angeles. 
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REPRODUCTION! 32:5", 


Stroboscopic Label checks turntable speed. Clean | 


Dept. 2216 Elkhart, indiana i 


modern arranging which combine the 
|experience of the biggest “name” ar- 


“= \rangers in the country are now yours 


|at small cost. And you can study at 
| home in your spare time. 


Here, for the first time, is a course 
|that answers all your questions about 
| modern orchestration. And it’s in les- 
|son form enabling you to take actual 
| examinations which are corrected and 
|commented upon by the author him- 
self, one of the country’s most brilliant 
arrangers. 





It’s quick, easy and inexpensive. So 
if you want to start on the road to 
becoming a high paid arranger fill out 


University Extension Conservatory 
Dept. A-224, 1525 E. 53rd St., Chicago, Ill. 
Gentlemen: Please send me complete 
details on your new “Course in Dance 
Band Arranging.” 





Address. 
City and State 








PRICE 50c Each 


ORDER FROM YOUR NEAREST DEALER — OR DIRECT 


IRVING BERLIN, INC. 799-7th Ave., NEW YORK, N.Y. 











“Muggsy Spanier” with 
BOB CROSBY 












The brilliant ‘‘Muggsy,”’ sensational cornet- 
ist, plays a BLESSING, Few cornetists ever 
received the attention and acclaim of Bob 
Crosby's first horn man. ‘*Muggsy's’’ choice 
of BLESSING backs up the claims made for 
this masterpiece of instruments. Write Dept. 


D-12 for catalog and name of nearest dealer 
where you can try a BLESSING. 
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CARL FISCHER MUSICAL INSTRUMENT CO., inc. 


NEW YORK, N.Y 
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Chicago, December 1, 1940 


_with rarely an open night. But 


out a location job, and without the 


of work and Kirk knows it. Either 
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Are Negro Bands Doomed 
As Box-Office Attractions? 


(From Page 2) 
do his records sell as they once 
sold. Calloway knows the end of 
his career isn’t far off. The buz- 
zards are following his band. 
One-Nighters Too Much 
Andy Kirk is working. Joe Glaser 
miraculously keeps the Clouds busy 





in some cases—but just a few— 
the Duke and the Count. Yet Car- 
ter works so rarely that he can’t 
keep a band intact. Handsome, 
personable and intelligent, Carter 
could be the best of all colored 
front men if conditions were iden- 
tical with those of three, five, or 
even seven years ago. As Berigan 
used to blow—he can’t get started. 
Nor will he ever, unless the public 
changes its attitude. 

Roy’ Eldridge’s smal! band 
flopped. Roy sure as hell will end 
up as a sideman. As a leader he 
doesn’t mean a thing. 

Teddy Wilson is no better off. 
His big band was a commercial 
failure. His current band, a small- 
er group, is a so-so success at a 
swank east side nitery here. Teddy 
had a terrific “in” with the spot’s 
management and_ advisers. 


how long can Kirk, Mary Lou 
Williams and the boys continue 
jumping from 200 to 450 miles 
every night, night after night, year 
after year, without air time, with- 


rest they as human beings must 
have? There’s a limit to that kind 


the men will collapse or they’ll 
leave and the band will fall apart. 

Erskine Hawkins and Ella Fitz- 
gerald are not safe. Neither is a 
big name yet—in the sense that 
Calloway was in 1933. Hawkins 
playing the Savoy Ballroom in 
Harlem and making his regular 
quota of wax is doing all right— 
but he isn’t making a lot of money. 
The man on the street still has 
never heard of him and probably | 
never will, judging by current con- 
ditions in the colored band field. 
Fitzgerald not only has suffered 
heartbreaking personnel changes 
since Chick Webb’s death, but she’s 
also had it tough making sleeper 
jumps and working in holes-in-the- 
wall out in the sticks where on 
more than one occasion the oper- 


he’ll admit it—could be making a 
lot more money, and be free of a 
leader’s worries, by playing with 
Benny Goodman as a_ sideman. 


Kirby Better Off 


plays a style which fits into loca- 
tions ordinarily barred to colored 
organizations. But how fat are 
John’s salary checks? He’ll have 
to work a long time before he can 
retire. 
Jelly-Roll Morton, once a big 
‘ name; Lips Page, Jimmie Noone, 
ator has failed to pay off. Records| Ernie Fields, Harlan Leonard and 
remain her best bet. But she’s! dozens of others, with bands, don’t 
miles behind the par set by Cab/work regularly. Some work not at 
and Duke five years ago in thea-|aj], And when they get a job it’s 
ters—where antes of $7,500 to| scale. Plain scale. They could make 
$10,000 were not only possible—|more money running rib joints. 
but almost monotonously regular.| Jimmie Lunceford is in Kirk’s 
What’s in it for her next year? | boat. He’s always working, but he 
Carter in Tough Straits jumps like a madman, and air time 
Most poignant of all situations|d0esn’t come his way often. He 
is Benny Carter’s. On paper Carter |knows what a buzzard looks like. 
should have the best of all colored| Louis Armstrong left Chicago a 
bands. As a musician he is un-|COuPple of months ago for Los An- 








His |; 
band got the job. But Teddy—and |! 


John Kirby gets by because he}! 
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FREE 
PRACTICE 
ROOMS 


Ten CLA SSTFIE dD. 


(Count Name, Address, City and State) 12-1-40 








100 musicians now live at the Chel- 
sea Hotel. Ideal uptown location. 
15 minutes to the loop. Near the- 

















atres, shops and big night clubs. 
All transportation. 350 rooms and 
suites, all with bath. 


HOTEL 


CHELSEA 


u 





le 


sires audition with leaders interested in 
this i 
three 
semi-name experienced musician. 36 Acad- 


AT LIBERTY PHONOGRAPH RECORDS 
EADERS PLEASE NOTE—Trumpet player PHONOGRAPH RECORDS 10c. Catalogue 
doubling sax, clarinet, and arranger, de- PARAMOUNT, LN-358 East Market. 


Wilkes-Barre, Pennsylvania 


double. Unusually proficient on all 





doubles. Fine appearance, age 23, 


INSTRUMENTS FOR SALE 


my Ave., Middletown, New York. 











TRING BASS—Double on Bass Horn, Vo- 
















































































|$ 
| ealist, Age 29. Read and fake well.| E-flat BASS SOUSAPHONE, Conn, Silver 
Stanley Strug, 13111 Baltimore Ave., Chi- Plated $300 model for $75. Baritone Sax, 
Rooms From $5.50 a week | cago, I Buescher, $60. Bb Sousaphone, H. Jay. 
Or From $1.50 oe de | American made $100. D Silver Flute, Conn, 
I. y | WANTED New, $37.50. New oe eg Conn, S 
$35. New, imported string ss $75. m- 
ee eee reg plete line of drummer ae ge ws 
, Manager | accessories. You are invited to visit e 
Need MUSICIANS AND ARRANGERS, op- . as ae ij 
| portunities. Write Al Raymond, 1725 D. G. Music Shop, hdd Maxwell, Chicago. 
L A | 74th St., Brooklyn, New York. Send for FREE CATALOG containing over 
| enmne " RA eS EOIN 1,000 bargains in new and finely recon- 
F fae eg ny gt Publishers, | gitioned instruments. All the popular 
- | x - Harrison 5t., cago. makes, Conn, Holton, Martin, — 
- . Buescher, York, and many other makes. 
ig ~ ®, Bagge gettin oy Py Fully reconditioned and guaranteed at bar- 
| tion book as a sideline. Crane, 916 Kim- oe Wobesh Poca pg a Co., 321 
| ball Hall, Chicago. 
ARRANGEMENTS, INSTRUCTION 
’ “ $ LEARN COMPOSING, ARRANGING, at 
home. 20 lessons. Information free. Ma- 
ATTENTION—We compose Music or Lyrics jor, 202 East Park, Lakeland, Fla. 
for musical comedy settings, dance and | *_ : eh Ak Pe a 
Ballet routines, orchestra theme Songs, - % 5 ; 
Vocal Arrangements, ete. Work guaran- | HARMONY, Sample 15c. Carl Publications, 
teed or money refunded. Can meet rus 62 New York Avenue, Brooklyn, N. . 
orders of any kind. Write Al Rosen’s Song _ “s PAs 
Service, Ine., P.O. Box 4014, Honolulu, | START YOUR OWN BAND. Booklet contain- 
Hawaii. ing complete details, combination, ete. 
| —- oe —_— — | Send 25c. Noerson, Box 442, Chicago, Ill. 
| ARRANGEMENTS, Sweet or Swing, $1.50 
Overlooking the Lake Tel. Longbeach 2100 | up. Box 204, Marshalltown, Iowa. 
NEW LAWRENCE HOTEL | SONGWRITERS—The best salesman for your MISCELLANEOUS 
—_—e- | song is a fine orchestration. Write for 
1020 LAWRENCE AVENUE | information, ARRANGING STUDIO, 5855] MUSICIANS GUIDE—200 California, Ore- 
(Near Sheridan Road) | Hollywood Blvd., Hollywood. gon, Washington “Spots” hiring small 
_ | bands, 50 cents. West Coast Service, 41 


Musicians headquarters in 
Chicago 
Rooms @ Suites © Kitchen Apts. 
$100,000 Swimming Pool 
WRITE FOR BOOKLET 


Peter M. Curto, Manager 








| ORCHESTRATIONS, 


3303 Lawrence, Chicago. 


Popular Back Numbers. 
Silverman 


. ss Court, Medford, Oregon. + 
8-$1. Complete. Musiemart, Ross Cour edford — 





ORCHESTRA PRINTING, Advertising, Pub- 
licity Service. Samples FREE. Silver- 
man, 3303 Lawrence, Chicago. 


SPECIAL ARRANGEMENTS Any style 
“name” copies or originals—$3.00. Con- 
tinental Orchestra Service, Clinton, lowa. 





The 
CROYDON HOTEL 


616 N. Rush at Ontario St. 
CHICAGO 
One block west of Michigan Ave- 
nue. Walking distance to loop an 
theatrical district, yet far enough 
away for quiet comfort. 
Special Rates to the Profession 
300 KITCHENETTE APARTMENTS 
200 HOTEL ROOMS 
Large practice room free to guests. 
Parking space adjacent to hotel. 


John R, Dignan, M 
. Tel. 












gr. + 
Delaware 6700 











CHICAGO 


SEPIA ARRANGER—One price, $3.25. Top | 


THEATRICAL PHOTO ENLARGEMENTS your 
photos. Stites Portrait Company, Shelby- 
| ville, Indiana. 


work guaranteed. Rod Andre, Eaton 


Rapids, Mich. 


PIANO-VOCALS from melody, $2.50; with | CHORD DICTIONARY—Advantageous + all 
5 50c. 


guitar, $3.00. Satisfaction pret et of musicians, students, arrangers. Sen 
Malcolm Lee, 344 Primrose, Syracuse, N. Y. | Noerson, Box 442, Chicago, Ill. 


os _— claltue - Magnetic Strings 


FLAT WIRE WOUND 


For Your Electric Guitar 


George Barnes, NBC Star, Says: 
“They Suit My Needs Perfectly.” Hear him on NBC 
“Plantation Party” and Okeh Record No. 05798. 


“a The Best Strings in the Land 
MILTON G. W 














Send for free literature immediately. 


OLF 1220E Kimball Hall, Chicago 



















CONVENIENT 
ECONOMICAL 
COMFORTABLE | 
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Attractive 
Professional 
Rates 








surpassed, playing alto, trumpet|geles. When he opened at the 
or clarinet. His arrangements are Paramount Theater there he looked 
better than those used by Fitz-|fine in his white suit, backed by 
gerald, Kirk, Erskine Hawkins,|his neatly-dressed musicians and 
Coleman Hawkins, Calloway and| Shiny instruments. The customers 
= pow! —— — know that Louie 
P an is men had traveled all the 
way across the western half of the 
Ink Spots Bus United States in a cold bus, beat 
C t bh Fy and weary. And they couldn’t see 
a Cc es ire their —— rs hey would 
: amount to about half of what a 
BY CHARLOT SLOTIN _ |white musician receives, working 
Cumberland, Md. — The bus in|under a leader as well known as 
which the four Ink Spots and their| Armstrong. They’ve got buzzards 
accompanying 14-piece band were| on the west coast, too. 
riding caught fire on their recent} That’s the story—and it’s a sad 
tour through here, causing con-|one to anyone who ever listened to 
siderable damage to the bus but | any of these bands beating it out 
luckily no personal injuries, nor|as only Negro musicians can. 
were any instruments damaged.| Where do they go from here? 
The bus was coming down a moun-| What’s in store for them? Will 
tain road four miles out of Cum-/|1941 be better or worse? 
berland when flames started to/| * ’ * 
aot out ~“_- | age the —_ Thane | ragemgen will be ancwored 
OS Ore was Gnelly put out Wie it oo eo ee 
the help of the bus’ extinguisher. | tersely wovted a ry Fm 
The band touring with the boys is | Beat. Do Down Beat’s readers have an 
the old Sunset Royal outfit. Marty | *mevet,, [0 Harkin’. observations? If | so, 
Howard makes the arrangements. | an anawer to Levkin’s etecy--ES. a 
. e e 
Griff Williams 













ria s scest Italian 
In Court Test String | Made oon nn 
ul. dition. 

Chicago—A test case in the Chi- a weather com 


cago Local’s jurisdiction was slated 
at press time to obtain a Chicago 
court opinion on who is liable for 
the social security tax, the band | 
leader or the hotel, cafe or theater 
management. The case was to take | 
the form of an attempt by Hotel 
Stevens leader Griff Williams, with 
the sanction of the Chicago Local, 





to get a rebate on taxes he has CE”_ A’ DAZ 
paid into the office of the Collector E&0O M ‘Inc 
e a . 





of Internal Revenue. 


Pershing Hotel 


In the heart of Woodlawn 
Cottage Grove, Chicago 
South Side Musicians 
Headquarters 


200 Outside Rooms—All Private Baths 
Special Rates to the Profession 





COFFEE SHOP 
BRIDLE PATHS 
EXCELLENT TRANSPORTATION 
22 MINUTES TO THE LOOP 
ATTRACTIVE SHOPS 
Ss. 


T. Sloan, Mgr. Fairfax 7006 
es 

















10-27—146th Avenue, Long Island City, New York 





ONTARIO EAST OF MICHIGAN 





STRINGS 


For 


VIOLIN VIOLA -CELLO- BASS 


In these world famous brands since 1600 
NU-TONE * LABELLA * SWEETONE | 
LAPREFERITA * CRITERION 
Strings of reputation, fully guaranteed. 
Convince yourself of their complete 
dependability under any conditions, 
GET THEM TODAY! 

Insist on your dealer getting these 
famous strings for you. If he cannot 
supply you, write us direct. Free catalog 

and circulars on request. 


ahaa Ben a ys: 


“For a winner in hotel service 
try the Wellington in N.Y."| 





One minute from Times Square 
Excellent transportation nearby 
All rooms with private baths 
Professional rates available 


A Knott Hotel 


HOTEL 
WELLINGTON 








FOR THE FIRST TIME! 


A LIMITED NUMBER of bound volumes of 
DOWN BEAT are now being prepared. Each volume 
will contain 12 issues and will cover the full 6-months’ 
period from January 1940 through June 1940, inclusive. 
And each volume will contain a complete index of 
all the material it contains. 


PACKED SOLID with a full half-year's supply of 
technical tips, feature articles, record data—all the things 
that make DOWN BEAT tops in the music business— 
here's a real Christmas present for yourself or for that 
guy who “has everything." 

AT HALF PRICE! The standard DOWN BEAT 
rate for back issues is 25¢ per copy. If you bought them 
separately, the copies in one of these bound voiumes 
would cost you a total of $3.00. BUT when you take 
advantage of this special Christmas offer, you get them 
for $1.50—just half the price—and bound in volumes, too! 


Down b 
lown DSeal 608 S. Dearborn—Chicago, ll. 
Enclosed find $ 


SEND ME Sets of Bound Volumes of DOWN 
BEAT—January through June ‘40 @ $1.50 per volume. 
Name man ae 
Address 


City & State 























7th AVE. and 55th ST. + N.Y. C. 
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